«MVY3BIKAJIbHBIMI KOMMEHTAPUI.
KYJIbT YAMIKOBCKOTO B HbIO-MOPKE.
PYCCKUE MVY3bIKAJIBHBIE 3AMETKU.

YyBcTBa, MCIbITaHHble YailKOBCKMM B CBSI3YM C €ro BU3UTOM B
AMepuKy, DODKHO ObITb, HECKOJIBKO cMellaHHble. OH, OYeHb J1100e3Hblii
YyeJsiOBeK, HeIIPUHYKIEHHbI ¥ CKPOMHBINM B CBOeM IOBeeHUM, BepPOSITHO,
OXMJal MeHblIero BHuManusa B Hobom Csete, ueM TO, KOTOpOe Ioayunii. B
npeacTaBAeHUsIX 00 MCTMHHOM CTaTyCce MY3bIKM ellle HeT SICHOCTU He
TOJIbKO B AMepuKe, HO Aaxe B cTonniax EBponsl, 1 M-p UalikoBckuii, 6e3
COMHeHMSI, ObUI OYEHDb YIMBIIEH, Y3HAB, KaK YaCTO €ro My3bIKa IOSIBJSIETCS
B HbIO-MIOPKCKMX KOHIIEPTHBIX MporpaMmax. Ecjin 661 OH OpMeHTUPOBaCs
B IIpefcTaBlieHMM O CBoeil My3bikaabHOM uctopuu [B CIIA] Ha
oduLManbHy0 IporpaMMy (GecTmBass, B KOTOPOM y4acTBOBaJl, TO, JOJKHO

ObITh, €r0 BrieuaT/ieHNs: OblIM Obl OMIMOOUHBIMU, €CJIY He CMYTHBIMM.

YTo6bl OBITh OOBEKTMBHBIM, HYKHO CKasaTh, UTO BCe XoOpoliee,
MCTMHHOE ¥ 3HAQUMTEJIbHOE B Halleili My3bIKaJbHOM JKM3HU He
OTPaHMUMBAETCSI HM YCIIEXOM OOIIecTBa, OPraHM30BAHHOTO TOKTOPOM
IampoiiemM, HU [Oaxke KyJbTUBMPOBaHMEM MYy3bIKM bepnanosa u
YajikoBCcKOro. be3 TiaTesbHOro M3yueHus: JAaHHBIX Mbl HE MOXKEeM CKa3aTh,
Korga M-p Tomac, IMPMKMPOBAaBIIMIA B JBa MAM TPM pasa yvalle
MIPOM3BEIEHNUSIMM PYCCKOTO KOMITO3UTOPA, YeM JII000i APYroit aupuskep B
AMepuKe, HavaJI UCIIOJHATh €r0 MY3bIKY, HO MMs YaifKOBCKOTO M3BECTHO B
nporpaMMax @miIapMOHUM YKe IISITHaALATh jeT. [IpumedaTesbHO, YTO
IIepBOoe U3 ero COUMHEeHU, UCITOTHEHHBIX OUIapMOHMYECKMM OOIIEeCTBOM,
OBIJIO HA3BaHO HOBMHKOJ OKOJIO TOJa Ha3aMd, Koraa M-p Hukui BeIcTyIIasn B

CreifHBO¥1-X0j1€e. DTO O6bUIa yBepTiOpa-(aHTasus «Pomeo u [IKynabeTTay,



durypupoBaBmass B mporpamme @dumapMoHuMM B ce30He 1875-

1876 romoB — B 1nociiegHMi1 rogd, pykoBoacTsa Kapia beprmana.

Tpu roga crrycts ero «®panuecka ga Pummnam», Cumdonns N2 3 6pu1m
MCTIIOMTHEHBI M0, yripaBieHnem Anonbda Hoiiengopda, <...>. HamomHum

CIIMCOK IIpeMbEPHBIX MCIIOJITHEHM 3a TOCIeHMe OeCsTh JIeT:

Konuept N2 2 (magam Iunnep), Tomac, 12 Hos6ps 1881, KoHLepT
dunapmonun; CumdboHust 1o MMUHOP, 8 mekabpst 1883, CumdboHMUYeCcKoe
obiecTBo, I-p Jampoir; «TaHel Ka3akoB» u3 «Ma3seIbl», 25 okTs16pst 1884,
Hosbie kouwueptsl (“Novelty concerts” — Pep.), m-p Ban gmep IltykeH;
CepeHajia 1Sl CTPYHHBIX, 25 stHBaps 1885, CumdboHMUeckoe 06111ecTBO, 1I-P
Hampoir; Crouta N2 3, 24 Hosi6pst 1885, Hapomubiit KoH1lepT, M-p Tomac;
«TopskecTBeHHBbIII KOPOHAIIMOHHBINA Mapiil», 2 Hos6psi 1886, HapomHbiit
KoHIepT, M-p Tomac; «MTanbsiHCKOe Kalpuuumo», 6 Hosiopss 1886,
Cumdonnueckoe obiectBo, Banprep Hdamponr; Cumdonus «Maudpen», 4
nexabps 1886, dumapmonmueckoe obmiecTBo, M-p Tomac; «MouapTuaHay,
4 deBpans 1888, Hapoanblit KoH1epT, M-p Tomac; Cumdbonns N2 5, 5 mapra
1889, Haponubsiit koHLiepT, M-p Tomac; Cumdonus N2 4, 1 ¢peBpang 1890,
Cumdonnyeckoe obimecTBo, Banbrep dampomr; CKPUIMYHBINA KOHIEPT
(mepBast yacTh, mucc ITayssmn), Kouuept Caitnga (“Seidl concert” — Pep.), 6
anpens 1888: Bech koHIepT, CuMdoHMUYecKkoe obiecTBo (Mucc ITayamr), 19
suBaps 1889, BanbTep HJampor; «['amieT», 14 peBpansa 1891, BpyknuHckoe

buapmMmoHnyeckoe obIecTBo, M-p ToMac.

3a BpeMsI CBOEro Hel0JIroro nmpeobpIiBaHmst M-p YaiikoBCKIii HabII01aT
IBe KpaiiHOCTM MY3bIKaJbHOM >XM3HM AMepuku. ITo HalieMy MHEHMUIO,
apTUCTUYeCcKas OyIla Halleil CTpaHbl pacKpbLiach ObI Ileped, HUM IIO-

HacCTodgmemy, eC/in ObI He VMHIMNOEHT, KOTOprf/I IIpon3oinies BO BpeMd



rpyuieMa B ero 4ecTh B Kirybe KOMIIO3UMTOPOB B MPOIIUIYIO Cpeay, e OH B
TeUeHMe TPeX YacoB ObLI BBIHYKAEH CYIIATh COOCTBEHHYIO MY3bIKY, B TOM
yycje, nepejokeHne OgHoi 13 ero GopTenaHHbIX Ibec OIS (PopTenmaHo
M (GUCTADMOHMM C HECKOJbKMMM YKpalleHUsSIMM, H00aBJIEHHBIMMU
apaHXXMPOBIIMKOM. DTa 0/ HEYBaKeHMS U TOT (DaKT, UTO Ha OPKECTPOBOM
KOHIIepTe B BanTuMope, Ha KOTOPOM OH OUPMKMPOBA CBOEI MY3bIKOIA,
MIPUCYTCTBOBAJIO €IBa JiM OOJbIle COTHM YeJOBEK, BEPOSITHO, OYyIyT
XyAIIMM, YTO OH paccKakeT JoMa 00 aMepuKaHiiaxX. Yuactue YaiiKoBCKOTO
B ®decTuBajie ObIIO HE3HAUUTEIbHBIM, HO IIOYECTM, OKa3aHHbIE eMy
Ty OJIMKOI, CTAIV € IMHCTBEHHBIM COOBITMEM 3TO HeHeu, BIeUaT/ISIomIM

CBOMM pa3MaxoM M B3PbIBOM 3HTY3Mad3Mad.

CorjacuBIINCh IIpMeXaTh, YTOOBI CIeJIaTh TO, UTO OH CHejajl, OH He
OymeT IpOSBJISATb HEIOBOJLCTBO; ITyOaMKa OKa3aja €My TpaHIMO3HBbIi
IpueM ¥ O6b11a ObI B BOCTOPTe, eciy ObI MMesia elle 00Jblle ITOBOAOB IS
BocxuieHus. Yto kacaetcs Hapona CoemyHeHHbIX IIITaToOB, TO BUSUT M-pa
YalikOBCKOIO MpeIogHec eMy BechbMa IOYUUTeIbHBIN YPOK. ITO 00paTHiio
Hallle BH/MMaHMe Ha TO, KaK MyAPO U IMaTPUOTUUHO Poccus, JecroTnyeckoe
IIapCKO€ MPaBUTEILCTBO TPYAUTCS BO 6JIar0 HAIMOHAIbHOM MY3bIKaJIbHOI
mIkoibl. Busuter YaiikoBckoro B JIoHmoH u Ilapmk, a, MOXeT ObITh, U B
AMepuKy, ObUIM OCYIIECTBJIEHBI IO, ITOKPOBUTEIbCTBOM POCCUIICKOTO
NpaBUTEIbCTBA. EMYy Ha3HaueHa meHCUs U3 [0oCyZapCTBEHHOrO
Ka3HaueicTBa, YTOObI OH MOT MPOAEeMOHCTPUPOBATh JOCTUKeHMsI Poccun B
objacTM  My3bIKM.  BoopgymieBngiomiee — 3peiuine.  PyOuHIITEH
pacckasbiBaeT B aBTOOMOrpadmm O CBOMX YCUIMSIX  OOCTUYD
npodeccOHaIbHOTO CTaTyca KOMITO3UTOPOB B Poccunu. CoOGCTBEHHO

KOHCEPBATOPUA, KOTOPYIO OH OCHOBAJI, BOCIIMTAJ/Ia BCEX, HAUYNMHAA C I'nuHKN



" €ro caMoro [sic] — My3bIKAHTOB, KOTOpPbIE CTOSUIM 3a PYCCKYIO MY3bIKY, U
OHMU ellle He cTapbie Jioau. Bo Bpemena IleTpa Bennkoro my3bika B Poccun
ObuTa BapBapcKoii. [TeTp HUYEro He 3HaAI 00 3TOM MCKYCCTBE, KpOME IUKUX
1eceH, KOTOpbIe TeIM €ro COAIAThl, M, KOrAa XOTel UX BOOIYIIEBUTH,

HaHMMaJI aHCaMOJ1b oymapeii (BapMaHT IepeBo/ia: «BOJIbIHIIMKOB» — Pej.).

OH caMm urpan Ha ayake (BapMaHT: «BOJIbIHKe» — Pen.), kKak HepoH.
Terneppb Poccust mpuobIaeT K CBOei HallMOHAAbHOI IIKOJIe TYUIINX JI0Iei
MIpa, MOOILIPSST YYEHUKOB CTUMEHOUSIMM, yUUTeieil — >KaJloOBaHbeM, a
KOMITO3UTOPOB — TeHCUsIMU. Poccusi 3HaeT CUIy CBOEro MPUPOSHOTO

TeHMSI M CTPEMMUTCS K TOMY, YTOOBI MUD TO3KE Y3HaJ U IIOYYBCTBOBAJ €r0».
[«MUSICAL COMMENT.
THE TSCHAIKOWSKY CULT IN NEW-YORK.
RUSSIAN MUSIC-NOTES.

The feelings which M. Tschaikowsky is bearing home with him
reference to his reception in America must be of a somewhat mixed
character. He is an exceedingly amiable individual, unconstrained and
modest in his bearing, and probably expected even less attention in the New
World than he received. Ideas on the subject of the true status of music in
America are not yet clarified, even in the capital cities of Europe, and
M. Tschaikowsky would doubtless have been considerably surprised had he
been told how frequently his music has figured on the concert programmes
of New-York. If he went for his musical history to the official programme
book of the festival in which he participated he must have carried off

impressions that were erroneous when they were not vague.



The integrity of history demands that the statement be made that all
that is good and true and strong in our musical life is not compassed by the
career of the societies organized by Dr. Damrosch, not even the cultivation
of the music of Berlioz and Tschaikowsky. When Mr. Thomas, who has
produced two or three times as many of the Russian composer’s works as
any other conductor in America, began to perform his music we cannot tell
without a closer scrutiny of the records than we have been able to make, but
the Philharmonic programmes have known Tschaikowsky’s name for fifteen
years. Singularly, enough, the first of his compositions played by the
Philharmonic Society was one that was set down as a novelty a year or so
ago, when Mr. Nikisch played is in Steinway Hall. It was the overture-
fantasia “Romeo and Juliet,” which figured oh the Philharmonic list in the

season of 1875-1876 — the last year of Carl Bergmann’s administration.

Three years later his “Francesca da Rimini,” Symphony No. 3 was
performed under the direction of Adolf Neuendorff, <...>. In the last ten

years we recall the following list of first performances:

Concerto No. 2 (Mme. Schiller), Thomas, November 12, 1881, concert
of the Philarmonic; Symphony in C minor, December 8, 1883, Symphony
Society, Dr. Damrosch; Cossack dance from “Mazeppa,” October 25, 1884,
Novelty concerts, Mr. Van der Stucken; serenade for strings, January 25,
1885, Symphony Society, Dr. Damrosch; Suite No. 3, November 24, 1885,
Popular concert, Mr. Thomas; Marche Slave, November 2, 1886, Popular
concert, Mr. Thomas; Capriccio Italien, November 6, 1886, Symphony
Society, Walter Damrosch; “Manfred” Symphony, December4, 1886,
Philharmonic Society, Mr. Thomas; “Mozartiana,” February 4, 1888,

Popular concert, Mr. Thomas; Symphony No. 5, March 5, 1889, Popular



concert, Mr. Thomas; Symphony No.4, February1l, 1890, Symphony
Society, Walter Damrosch; Violin concerto (first movement, Miss Powell),
Seidl concert, April 6, 1888: whole concerto, Symphony Society (Miss
Powell), January 19, 1889, Walter Damrosch; “Hamlet,” February 14, 1891,

Brooklyn Philarmonic Society, Mr. Thomas.

M. Tschaikowsky saw two extremes of musical life in America in the
course of his short stay. Under different auspices we fancy he could have got
nearest the real artistic heart of the country than he did, but he would not
then have enjoyed such an incident as occurred at his reception by the
Composers' Club last Wednesday, then he was compelled to listen to his own
music for three hours, and hear one of his pianoforte pieces disarranged for
pianoforte and harmonium, with a few ornaments added by the arranger.
This bit of disrespect, and the fact that there were scarcely more than a
hundred people present at the orchestral concert at which he conducted
some of his own music in Baltimore, will probably be the worst things that
he will have to relate at home about the Americans. He was permitted to
take but a trifling part in the festival, but the honors showered upon him by
the audience were imposing in their magnitude, and marked the only

spontaneous enthusiasm of the week.

Having agrees to come in order to do what he did, he will not
complain; the public did grandly by him, and would have been delighted had
their opportunities been greater. As for the people of the United States,
there was a highly suggestive lesson in M. Tschaikowsky’s visit. It brought
to our notice how wisely and patriotically Russia, the despotic Government
of the Czar, is laboring in behalf of a National school of music.

M. Tschaikowsky’s visits to London and Paris, perhaps also to America, were



made under the auspices of the Russian Government. A stipend was granted
to him out of the National Treasury, that he might show what Russia is doing
in the province of music. The spectacle is inspiring. In his autobiography,
Rubinstein tells of his labors to achieve a professional stending for
composers in Russia. Practically the Conservatory which he founded has
educated all the men since Glinka and himself who have stood for Russian
music, and they are not yet old men. At the time of Peter the Great what
music there was in Russia was barbaric. Peter knew nothing of the art except
the wild songs sung by his soldiery, and when he wished to encourage it he

did so by hiring a band of bagpipers.

He played on the bagpipes himself, like Nero. Now Russia is attaching
the best men in the world to his National School, encouraging its pupils by
scholarships, its teachers by pensions, and its composers by stipends. She
knows the strenght of her native genius, and purposes that the world also

shall know it and feel it» [New-York Tribune. 1891. May 24.

URL: https://www.newspapers.com/image/87977259/ (mata obpaiieHus K

cainty: 10.12.2020)].



