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OPI'AHM3ATOPBI KOHOEPEHII VI
CONFERENCE ORGANIZERS

T'ocymapcTBeHHbII MHCTUTYT VCKYCCTBO3HAHMSA
The State Institute for Art Studies

LlenTpanbHblii My3eil IpeBHEPYCCKOI KyIbTYPhI I
MCKycCTBa MeHN AHppest Py6rieBa

The Central Andrey Rublev Museum of Ancient
Russian Culture and Art

Myselt pyccKoii MKOHBI

The Museum of Russian Icon

OPTKOMMTET KOHOEPEHIIMN
CONFERENCE ORGANIZING COMMITTEE

H.B. Cunosckast, IV (conpencenarerns)
M.B. Mungnus, LIMVAP (compepicenaterns)
H.B. 3amopoxxHbiit, Myseit pycckoit UKOHBI
(compepcenarerns)

A.B. 3axaposa, [TIV

A 0. Kazapsn, [N

H.J. Komarko, IIMIVAP

JLNL. NMudum, TN

O.B. Osuaposa, I'VI (otB. cexpeTapb)

I'.B. ITonos, IMVAP

M. SIxoBneBa, IMVAP

Nataliya Sipovskaya, SIAS (Co-chair)
Mikhail Mindlin, CARM (Co-chair)

Nikolai Zadorozhny, the Museum of Russian Icon
(Co-chair)

Armen Kazaryan, SIAS

Nataliya Komashko, CARM

Lev Lifshits, SIAS

Olga Ovcharova, SIAS (secretary of the organizing
committee)

Gennadii Popov, CARM

Maria Yakovleva, CARM

Anna Zakharova, SIAS

MECTA 1 BPEMA I[TPOBEJEHMA
KOHO®EPEHIIMN
CONFERENCE VENUES AND HOURS

15-16 cenTA6ps

TocymapcTBeHHBIT MHCTUTYT MCKYCCTBO3HAHMS
(Mocksa, Kosuiikuit mepeyiox, j. 5,

cr. M. «UexoBckasy, «[TymkuHckas»)

Hauano yrpennux sacemanmii B 10:30
Hayvano gHeBHBIX 3aceganuii B 15:00

17 centabps

LleHTpanbHbIiT My3eil IpeBHEPYCCKOI KYIbTYPhl
U MCKyccTBa MMeHn AHppes Py6reBa

(MockBa, AHAPOHBEBCKAsI IUIOALb, A. 10,

cr. M. «[Tnomanpb Vinbpudar)

Hauano yrpennero 3aceganus B 10:30

Hayvano gHeBHOrOo 3aceganus B 14:00

Pernament BoicTynnenmii: 20 MUHyT

18 ceHTAGPs
9KcKypcus o Mockse
/1A YYaCTHUKOB KOH(epeHImm

September, 15-16

The State Institute for Art Studies

(Moscow, Kozitsky pereulok 5,

metro stations Chekhovskaya, Pushkinskaya)
Morning sessions begin at 10:30

Afternoon sessions begin at 15:00

September, 17

The Central Andrey Rublev Museum of Ancient
Russian Culture and Art (Andron’evskaya
ploshchad’ 10, metro station Ploshchad’ Il'icha)
Morning session begins at 10:30

Afternoon session begins at 14:00

Time limit for presentations: 20 minutes

September, 18
Excursion in Moscow for conference participants



15 CEHTADBPA / SEPTEMBER 15
TocymapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMSA
The State Institute for Art Studies

OTKPBITUE KOHO®EPEHIINN / CONFERENCE OPENING

ITPUBETCTBUE YYACTHUKAM
KOH®EPEHIIMN / WELCOME SPEECH
10:30-11:00

HATAINA BTAOJVIMVPOBHA CUIIOBCKAS
(mupekTop ['ocyapcTBEHHOTO MHCTUTYTA
ucKyccTBo3HaHMsA, Mocksa). [IpuBeTcTBEHHOE CTIOBO
NATALIYA SIPOVSKAYA

(Director of the State Institute for Art Studies,
Moscow). Welcome speech

TEHHAJIM BUKTOPOBIY ITOITOB
(3aMecTuTENb [MPEKTOPA II0 HAay4HOIT paboTe
LleHTpa/IbHOTO My3esi IPeBHEPYCCKOIT KYIbTYPbI

" McKyccTBa uMeHn Auppes Py6mesa, Mocksa).
IIpuBeTCTBEHHOE CTIOBO

GENNADII POPOV

(Vice-Director of the Central Andrey Rublev Museum
of Ancient Russian Culture and Art, Moscow).
Welcome speech

HIKOJIAV BACVJIBEBIY 3ATTOPOSKHBIN
(mupextop Myses pyccKoii MKOHBI).
IIpusercTBeHHOE CNOBO

NIKOLAI ZADOROZHNY

(Director of the Museum of Russian Icon).
Welcome speech

MICKYCCTBO 9IIOXW CBATOI'O
AJIEKCAHJOPA HEBCKOTI'O

THE ART OF THE TIME OF SAINT
ALEXANDER NEVSKY

YTPEHHEE 3ACEJAHUE

MORNING SESSION

Bepymue: JIEB ICAAKOBMY JINOIINII,
MAPUS ATEKCEEBHA OPJIOBA
Moderators: LEV LIFSHITS, MARIA ORLOVA

11:00-12:00

TATBAHA IOPbEBHA ITAPEBCKAA
(TocypmapcTBEHHBII MHCTUTYT MCKYCCTBO3HAHMA,
Mocksa)

Iepxosp Huxonpl Ha JIunne u ee XpamoBas MKOHa:
HEKOTOpbIe BOIPOCHI Tomorpadu u mkoHorpadmm
TATIANA TSAREVSKAYA

(The State Institute for Art Studies, Moscow)

The Church of St. Nicholas on Lipno and the Icon of
its Patron Saint: Some Questions of Topography and
Iconography

WIbs BTAJIVIMPOBY AHTUIIOB
(Cankr-IleTepbyprcKuit ToCyfapCTBEHHBII
yunsepcuret, Cankr-Ilerep6ypr)

Hosropopckas apxutexrypa konua XIII - Hayama
XIV Beka: HOBbI€ MICC/IEIOBAHUS

ILYA ANTIPOV

(Saint Petersburg State University, Saint Petersburg)
Novgorodian Architecture of the Late 13th - Early
14th Centuries: New Research

MAPUIA ATEKCEEBHA OPJIOBA
(TocyapCTBEHHBIIT MHCTUTYT MCKYCCTBO3HAHNA,
Mocksa)

O HeKOTOPbIX MOTHBAX pe3bObI ['eoprueBckoro
cobopa B IOpbese-Ilonbckom. Mexy Bocrokom
u 3amagom

MARIA ORLOVA

(The State Institute for Art Studies, Moscow)
Notes on Some Motives of Carving of St George’s
Cathedral in Yuryev-Polsky. Between the East and
the West

12:00-12:30
IIEPEPBIB / BREAK

12:30-14:00

JIEB ICAAKOBIY JIN®IINI]
(TocymapcTBEHHBIIT MHCTUTYT MCKYCCTBO3HAHNIA,
Mocksa)

K npo6eme crummucTinyecKoit XapaKTepicTuKi
munnariop Cumonosa Epanrenusa 1270 roga

LEV LIFSHITS

(The State Institute for Art Studies, Moscow)

On the Problem of Stylistic Characterization of the
Miniatures of the Simon’s Gospel, 1270

OHTEJIMHA CEPTEEBHA CMVPHOBA
(Focyuapcmenﬂmi[ MHCTUTYT UCKYCCTBO3HAHUA;
MTIY umenn M. B. JlTomorocoBa, MockBa)
Munnariopa Jlo6xosckoro ITponora (I'VIM, Xnyn. 187)
B paMKax HOBropopckoro uckyccrsa XIII Bexa
ENGELINA SMIRNOVA

(The State Institute for Art Studies;



Lomonosov Moscow State University, Moscow)
The Miniature of the Lobkov’s Synaxarion (State
Historical Museum, Chludov 187) in the Context
of the Novgorod Art of the 13th Century

VIPVIHA AJTEKCAHJIPOBHA ITAJIMHA
(Tocymapcrsennblit Pycckmit myseit,
Camnkr-Ilerepbypr)

Vxona boromarepu Ymunenus us benosepcka

B [JMa/I0Te BOCTOYHOXPUCTHAHCKOII ¥ 3ama{HOI
KY/IBTYpPBI

IRINA SHALINA

(The State Russian Museum, Saint Petersburg)

Icon of the Virgin of Tenderness “Belozerskaya” in the
Dialogue of Eastern Christian and Western Culture

EKATEPVIHA BACUIBEBHA I'/TAJIBIIIIEBA
(Tocymapcrsennas TperbsakoBckas ranepesi, Mocksa)
Vixona Cniaca Ha Ipecrojie ¢ u30paHHBIMU

CBATBIMY Ha MOAX 13 cobpanus I'TT: eme pas 06
HKOHOrpaduIecKoii IporpaMme 1 MecTe NAMATHUKA B
uckyccrse Hosropopna nocnenneit yerseptu XIII Bexa
EKATERINA GLADYSHEVA

(State Tretyakov Gallery, Moscow)

The Icon “Savior Enthroned, with Selected Saints

on the Margins” from the State Tretyakov Gallery
Collection. Once More on the Iconographic
Programme and the Place of the Monument in the Art
of Novgorod of the Last Quarter of the 13th Century

14:00-15:00
ITEPEPBIB / BREAK

JTHEBHOE 3ACEJJAHVE
AFTERNOON SESSION

15:00-16:00

EJTEHA MUXAVJIOBHA CAEHKOBA
(TocypmapcrBennas Tperbakosckas ranepes, Mocksa)
K yrounenuo nkoHorpauaeckoit mporpamMmsi
UKOHBI «VI/Ibsi IPOPOK B IYCTBIHE, C XXUTHEM U
Jlencycom» u3 cena BoibyTsr

ELENA SAENKOVA

(State Tretyakov Gallery, Moscow)

Revisiting the Iconographic Programme of the Icon
“St Elijah the Prophet in the Desert, with Scenes from
His Life and the Deesis” from the Village Vybuty

IIAPDBS CEPTEEBHA IIEPIIVHA,

OIMUTPUVI CEPTEEBUY ITEPIIIVH
(TocypmapcrBennas Tperbakosckas ranepes, Mocksa)
Vixona «IIpopoxk Vinus B mycTbIHe, C )KUTHEM M
Jlencycom» u3 cema BeIOyTHI B cBeTe IOCTETHUX
VCCIIeTOBAHUI

DARIA PERSINA, DMITRY PERSIN

(State Tretyakov Gallery, Moscow)

The Icon “Saint Elijah the Prophet in the Desert, with
Scenes from His Life and the Deesis” from the Village
Vybuty in Light of the Recent Research

JININSI MUXATITIOBHA EBCEEBA

(Myseit pycckoit HKOHbI, MOCKBa)

PocroBckne nkoHb! «Xpucroc Beemepxurens» n
«boromareps Bomnomenne» pannero XIII Bexka kak
TAMATHUKY BUSAHTHICKO-PYCCKIX XYI0/KECTBEHHBIX
cBA3el

LILIA EVSEEVA

(The Museum of Russian Icon, Moscow)

Rostov Icons “Christ Pantocrator” and “Our Lady
of the Incarnation” of the Early 13th Century as
Monuments of Byzantine-Russian Artistic Ties

16:00-16:30
ITEPEPBIB / BREAK

16:30-17:30

AHHA MUXATIJIOBHA MAHYKAH

(Mys3eit pycckoit HKOHbI, MOCKBa)

O CcMBICTIOBOIT PO/ OPHAMEHTA B CIOXKETHDIX IIMK/IAX
3aIIaIHBIX U I0XKHBIX BpaT cobopa PoxxpecTsa
boromarepu B Cyspnane

ANNA MANUKYAN

(The Museum of Russian Icon, Moscow)

On the Semantic Role of Ornament in the Narrative
Cycles of the Western and Southern Gates of the
Cathedral of the Virgin’s Nativity in Suzdal

TATBAHA BIAJVMUPOBHA JXMUTKOBA
(Mysen Mockosckoro Kpemisa, Mocksa)
«Cumonnbl» u3 Psasanckoro knama 1822 roma. HoBble
apXMBHbIE JAHHBIE Y yTOYHEHME TUIIOTIOTUN
TATIANA ZHITKOVA

(Moscow Kremlin Museums, Moscow)

“Siontsy” from the Ryazan Treasure of 1822. New
Archived Data and Clarification of the Typology

TAJIMHA AJTEKCAHJJPOBHA CEPKITHA
(TocypapcrBennbiit dpmutax, Cankr-IlerepOypr)
O HeKOTOPOM BIIMAHNY KOYEBHIKOB Ha
ukoHorpaduio Cssaroro I'eoprus

GALINA SERKINA

(The State Hermitage Museum, Saint Petersburg)
On Some Influence of Nomads on the Iconography
of St. George

17:30-18:00
JOUCKYCCHA / DISCUSSION

19:00

TIPVIEM B MY3EE PYCCKOJI IKOHBI B YECTh
OTKPBITVA KOH®EPEHIIVIN

Mocksa, l'onuapnas ynuua, fom 3, crpoenue 1,

ct. M. «Taranckas», «Kurait-ropop»
WELCOME-PARTY AT THE MUSEUM

OF RUSSIAN ICON

Moscow, Goncharnaya street 3, building 1,

metro stations Taganskaya, Kitay-gorod



16 CEHTADBPSA / SEPTEMBER 16
TocymapcTBeHHBIN MHCTUTYT UCKYCCTBO3HAHMSA
The State Institute for Art Studies

VICKYCCTBO BU3AHTUICKOT'O MUPA B XIII BEKE /
THE ART OF THE BYZANTINE WORLD IN THE 13TH CENTURY

YTPEHHEE 3ACEJAHUE
MORNING SESSION

Bepymme: AHHA BJIAIVIMVPOBHA 3AXAPOBA,
OJIBI'A BTAAVIMIMPOBHA OBUAPOBA
Moderators: ANNA ZAKHAROVA,

OLGA OVCHAROVA

10:30-12:00

AHJIPEV IOPbEBIY BUHOTPAJTOB
(HawyoHa/IbHbIIT MCCIIefOBATE/IbCKIUIT YHUBEPCUTET
«BbICIITas 1Ko/I1a 9KOHOMUKY», MOCKBa)
ApXuTEKTypa BU3AHTMIICKOTO MIPa BO BpeMeHa
Anexcanppa HeBckoro: B HOMCKaX HOBOIL
NITEHTUYHOCTU

ANDREY VINOGRADOV

(National Research University ‘Higher School

of Economics’, Moscow)

Architecture of the Byzantine World in the Time
of Alexander Nevsky: in Search of a New Identity

CTABPOC MAMAJIYKOC

(Yuusepcurer r. Ilatpsr)

ApxuTexTtypa B eHTpanbHoii I'pennn B XIII-

XIV Bekax

STAVROS MAMALOUKOS

(University of Patras)

Architecture in Central Greece during 13th and 14th
Centuries

BAPBAPA ITAITAJOIIYTTY

(Mucnexuys apeBHOCTelT ApThl; VIHCIEKIMS
IpeBHOCTEN! SIHVHDI)

3amevaHNs 0 BU3AHTUIICKMX (pecKax dmmpa
VARVARA PAPADOPOULOU

(Ephorate of Antiquities of Arta; Ephorate of
Antiquities of Ioannina)

Observations on the Byzantine Frescoes of Epirus

VOAHHUCII. XYJIMAPAC

(Mncnexuusa gpesHocreit Teciporun, Virymennira)
@pecku XIII Bexa ¢ 3amagHBIMM BINAHMAMY B DNNpe
IOANNIS P. CHOULIARAS

(Ephorate of Antiquities of Thesprotia, Igoumenitsa)
13th Century Frescoes in Epirus with Western
Influences

12:00-12:30
ITEPEPDBIB / BREAK

12:30-14:00

MAPH PO3APYIA MAPKMOHUBYC
(HeamonuraHCKuit McCejoBaTeIbCKUil YHUBEPCUTET
L’Orientale, Heamonn)

Marmyeckie neqaTy B alyIMiCKIX Ielepax: Caydait
kpuntsl Kpoueducco B Yixento

MARIA ROSARIA MARCHIONIBUS

(Universita degli Studi di Napoli ‘L’Orientale’, Naples)
Magical Seals in Apulian Caves: the Case of the
Crocefisso Crypt at Ugento

VIOAHHA BU®A

(LeHTp MCCIeTOBAHMIT BUSAHTHUIICKOTO 1
IOCTBM3AHTUIICKOTO UCKycCTBA ADUHCKOI aKafieMiulL,
Acunsr)

VikoHorpadiudeckie 0co6eHHOCTH B POCIICAX
nepkseit Ha 0. Kudepa B I'perpyn 8 XIII Bexe
IOANNA BITHA

(Research Centre for Byzantine and Post-Byzantine
Art at the Academy of Athens, Athens)
Iconographic Preferences in Church Mural
Decorations in Kythera, Greece, During the 13th
Century

AHTE/IVIKM KAIVIOTU

(Mucnexiys gpesHoOCTell JJofleKaHECCKIX OCTPOBOB,
Popoc)

To/nbKO BOCTOUHOE: MOHYMEHTANIbHAsA SKMBOINCH
Popmoca u [lopekanecckux ocrposos B XIII Beke
ANGELIKI KATSIOTI

(Ephorate of Antiquities of the Dodecanese, Rhodes)
Merely Eastern: The Monumental Painting in Rhodes
and the Dodecanese in the 13th Century

AHHA ATAMOBHA ATAIIMHCKAA

(Muctutyt BocTokoBeaenusa PAH, Mocksa),
EJIEHA AJIEKCAHJIPOBHA BIIHOTPAJIOBA
(ITpaBocnaBHbIit CBATO-TUXOHOBCKMI
TyMaHUTAPHbI yHUBEPCUTET; Poccuiickas akagemus
JKMBOIMCH, BasHUA 1 304ecTBa Vnbu I'masynosa,
Mocksa)

HoBOOTKpBIThIE PpecKn Kalle/Ibl BO3/IE MOHACTBIPA
Cymena B ITonTe: JaTHPOBKa, NKOHOTPA(UA M CTUIb



ANNA ADASHINSKAYA

(Institute of Oriental Studies of the Russian Academy
of Sciences, Moscow),

ELENA VINOGRADOVA

(Saint Tikhon’s Orthodox University; the Ilya
Glazunov Russian Academy of Painting, Sculpture
and Architecture, Moscow)

Newly Discovered Frescoes of the Chapel near the
Sumela Monastery in Pontus: Dating, Iconography
and Style

14:00-15:00
IIEPEPBIB / BREAK

JHEBHOE 3ACEJAHUE
AFTERNOON SESSION

15:00-16:30

HAJIA XETY

(JInBaHckmit yHuBepcutet, beitpyt)

Wcroxu xuBommcu XIII Beka B JIuBaHe

NADA HELOU

(Lebanese University, Beirut)

The Origins of the 13th Century Wall Paintings
in Lebanon

3APYU ABETMCOBHA AKOIIIH

(EpeBaHckuit rocylapCTBEHHbII YHUBEPCHUTET,
EpesaHn)

Mexpy Busanrueit 1 KaBkasom: nkoHorpagmdeckue
ocobennocru pocnucy nepksu Cs. I'puropus
(Turpana Ounenna) B AHu (mepBast OOBMHA

XIII Beka)

ZARUHI HAKOBYAN

(Yerevan State University, Yerevan)

Between Byzantium and the Caucasus: Iconographic
Peculiarities of the Wall Paintings of St. Gregory
(Tigran Honents) Church of Ani (Early 13th Century)

JIMJINT ITABAPIIEBHA MUKAEJISH
(EpeBaHCKuit rOCyAapCTBEHHbIN YHUBEPCHUTET,
Epesan)

ITpoBoHMKY yII 11 HeGeCHbIe CTPAKIL: 06pasbI
(baHTACTIYECKNX CYILeCTB B apMAHCKON IIACTHKE
XIII Beka

LILIT MIKAYELYAN

(Yerevan State University, Yerevan)

Guides of Souls and Heavenly Guardians: Images of
Fantastic Creatures in the Armenian Sculpture of the
13th Century

MAPUIA UTOPEBHA AKOBJIEBA
(LleHTpanbHBIT My3eit IPEBHEPYCCKOIT KYIBTYPbI 1
ucKyccrBa uMeHu Axppest Py6ieBa, Mocksa)
Mos3auxa 3moxu nepemes. MiHuaTIOpHbIe
mo3sanynble NKOHBI XIII Beka 1 sBomOIMA X
XYHO>KEeCTBEHHOTO A3bIKA

MARIA YAKOVLEVA

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

Mosaic of the Era of Change. Miniature Mosaic Icons
of the 13th Century and Evolution of their Artistic
Language

16:30-17:00
IIEPEPBIB / BREAK

17:00-18:30

TATbAHA CTAPOJYBIIEB

(Axapemus xynoxecrs, Hosu-Capcknit yauBepcurer,
Hosu Cap)

Cep6us u xpucrnanckuit Bocroxk B XIII Beke.
Munuatiopsi Ilpuspenckoro Epanrenns kak
CBUJIETENBCTBO XY/I0KECTBEHHBIX CBA3EH
TATJANA STARODUBCEV

(Academy of Arts, University of Novi Sad, Novi Sad)
Serbia and the Christian East in the 13th Century.
Miniatures of the Prizren Gospel as a Testimony

of Artistic Connections

9JIMHA HUKOJIAEBHA TOGPbIHMHA

(T OCY[APCTBEHHDII MHCTUTYT UCKYCCTBO3HAHMS,
Mocksa)

I'peyeckoe muueBoe Yersepoepanrenue Sinait.

gr. 156: BOIIPOCHI JATMPOBKM U MICTOPYM GHITOBAHNA
ELINA DOBRYNINA

(The State Institute for Art Studies, Moscow)

On the Greek illuminated Four Gospels, Sinait.

gr. 156: Dating and History Issues

OJIbI'A BIAJVIMMPOBHA OBYAPOBA
(TocyapCTBEeHHBII MHCTUTYT UCKYCCTBO3HAHNA,
MockBsa)

O crune munnariop Yersepoesanrenusa Ms. Ludwig
II 5 n3 myses I'ertu

OLGA OVCHAROVA

(The State Institute for Art Studies, Moscow)

On the Style of the Miniatures of the Tetraevangelion,
Malibu, J. Paul Getty Museum, Ludwig IT 5

VIPUHA AHATOJIBEBHA OPELIKAA
(TocymapCcTBEHHBII MHCTUTYT MCKYCCTBO3HAHNA,
MockBa)

O pykomucu Hosoro 3asera (PHB, rp. 101) u ee
MUHIATIOpax

IRINA ORETSKAIA

(The State Institute for Art Studies, Moscow)

On the Manuscript of the New Testament (Saint
Petersburg, Russian National Library, gr. 101) and Its
Miniatures

18:30-19:00
JOUCKYCCHA / DISCUSSION



17 CEHTABPA / SEPTEMBER 17

LleHTpanbHBIIT My3eil IpeBHEPYCCKOI KY/IbTYPbI M MICKYcCTBa MMeHU AHppes Py6nesa
The Central Andrey Rublev Museum of Ancient Russian Culture and Art

OBPA3 CBATOT'O ATIEKCAHIPA HEBCKOI'O B PYCCKOM NICKYCCTBE
XVI - HAYAJIA XX BEKOB / THE IMAGE OF SAINT ALEXANDER NEVSKY
IN THE RUSSIAN ART FROM THE 16TH TO THE EARLY 20TH CENTURY

YTPEHHEE 3ACEJAHVE

MORNING SESSION

Bemymme: TEHHAJIVIV BUKTOPOBIY ITOTIOB,
MAPVISI ITOPEBHA SIKOBJIEBA

Moderators: GENNADII POPOV,

MARIA YAKOVLEVA

10:30-11:30

JIAPVICA UITOPEBHA AHTOHOBA
(LleHTpaIbHBIIT My3eil IPEBHEPYCCKOIT KY/IBTYPbI 1
ncKyccTBa uMenu Auppes Pybnesa, Mocksa)
VnmoctpatusHblii psap, «CnoBa HOXBaTbHOTO O KHA3€
Anexcanppe fApocnasude Hepckom» B JInnesom
JlerontucHoM cBofe 1560-1570-x rogoB

LARISA ANTONOVA

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

Illustrative Row of the “Word of Praise about Prince
Alexander Yaroslavich Nevsky” in the Illuminated
Compiled Chronicle of 1560-1570s

MAPVA ATEKCAHIPOBHA MAXAHbBKO
(LlenTpanbHblit Myseit peBHEPYCCKOI Ky/IbTYPbI

" MicKyccTBa nMeHn AHppes Py6resa; LlepkoBHO-
Hay4HbIif IIeHTp «[IpaBociaBHas SHIMKIOIE N,
Mocksa)

Kaknm nKoHaM MOMMIICA CB. KHA3b ATIEKCaHAP
Hesckuii? Ilo marepuanam JInueBoro 1eTonmucHoro
cBOfa

MARIYA MAKHANKO

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art; Ecclesiastical Scientific
Center “Orthodox Encyclopaedia”, Moscow)

Which Icons were the Prayer's Objects of the
Blessed Prince Alexander Nevsky? On the Base of the
Illuminated Compiled Chronicle

TAJIMHA AHJTIPEEBHA HA3SAPOBA
(LleHTpanbHLIT My3eit IPEBHEPYCCKOIT KYIBTYPbI 1
uCcKyccTBa MMeHy AHppest Py6ieBa, Mocksa)

06 ofHOM paHHEM IKOHHOM 00pa3e CBATOTO
Anexcanppa HeBckoro B yacTHOM coOpaHumn
GALINA NAZAROVA

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

About an Early Image of Saint Alexander Nevsky
in a Private Collection

11:30-12:00
ITEPEPDBIB / BREAK

12:00-13:00

JIAPMICA IBAHOBHA AJTIEXVHA
(LleHTpanbHBII My3eit PEBHEPYCCKOI KYIbTYPBI I
uckyccrBa umenn Auppest Py6nesa, Mocksa)
Cny:x6a 61maroBepHOMy KHA30 AJTIeKCaHIPY
Hesckomy kak o6pasern gius rumuorpados XVII-
XVIII BexoB

LARISA ALEKHINA

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

The Service to the Right-Believing Prince Alexander
Nevsky as a Model for the Hymnographers of the
17th -18th Centuries

JKAHHA T'PUTOPBEBHA BE/IMK

(LleHTpabHBII My3elt APEBHEPYCCKOI KY/IbTYPBI I
UCKyccTBa uMeHn AHppes Pybresa, Mocksa)
Penxie BapiaHTbl MKOHOTpaduu AeKcaHapa
Hesckoro B iepkoBHOM nckyccrse HoBoro Bpemenn
ZHANNA BELIK

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

Rare Variations of the Iconography of St. Alexander
Nevsky in the 18th - 19th Centuries Russian Church
Art

AHHA IIETPOBHA IBAHHIKOBA
(TocypapcrBenHslit dpmutax, Cankr-IlerepOypr)
Opnen Cs. Anexkcanapa Hesckoro n HoBas
uKOHOrpadust 671aroBepHOro KHA3S B
nponssefennax XVIII Bexa

ANNA IVANNIKOVA

(The State Hermitage Museum, Saint Petersburg)
The Order of St. Alexander Nevsky and the New
Iconography of the Blessed Prince in the Works of
Art of the 18th Century

13:00-14:00
IIEPEPBIB / BREAK



JHEBHOE 3ACEJAHUE
AFTERNOON SESSION

14:00-16:00

TAJINHA ITABJIOBHA YEPKAIIINHA,
MAPTAPUTA EBITEHBEBHA COBOJIEBA
(Ceprueso-ITocapcknit Myseii-3anoBeHNK, QyInas
«Pusuuna Tponne-Cepruesoit J/IaBpri», Ceprues
Tlocan)

VIxoHOnMCHbIe 06Gpa3a CBATOr0 0/1ar0BEPHOTrO KHA3S
Anexcangpa HeBckoro B cobpannn Ceprieso-
ITocackoro Myses-3amoBeHIKA

GALINA CHERKASHINA,

MARGARITA SOBOLEVA

(The Sergiev Posad State History and Art Museum-
Reserve, the Sacristy, Sergiev Posad)

Icons of the Holy Blessed Prince Alexander Nevsky in
the Collection of the Sergiev Posad Museum-Reserve

JIAJJA BAJVIMOBHA KOHJJPAIIKOBA
(LleHTpanbHbLiT My3eil IpeBHEPYCCKOII KYIbTYPbI 1
ucKyccrBa uMeny Auppes Py6nesa, Mocksa)
Cryx6a 67aroBepHOMY KHA310 ATIeKCaHAPY
HeBckoMy 3HAMEHHOTO pacrieBa i3 OMOPCKIX
Tpessonos XVIII Beka B cobpanun IIMuAP
LADA KONDRASHKOVA

(The Central Andrey Rublev Museum of Ancient
Russian Culture and Art, Moscow)

The Church Service to the Blessed Prince Alexander
Nevsky of the Znamenny Chant in the “Pomorskie
Trezvoni” of the 18th Century from the Collection
of the Central Andrey Rublev Museum of Ancient
Russian Culture and Art

IMUTPU ATEKCAHJIPOBUY I'YPEBIY
(He3aBMCHMBIIT ICCTIe0BaTeNb, BocTOH)

VicTopus cospanusA u aTpuOyIiy NKOHBI
6maroBepHOro KHA3: Anekcanzpa Hesckoro

" M30PAHHBIX CBATHIX U3 XpaMa Bockpecenus
Xpucrosa (Craca-na-kposu) B Cankr-Ilerep6ypre
DMITRY GUREVICH

(Independent researcher, Boston)

Attribution of the Icon Depicting Blessed Grand
Prince Alexander Nevsky and Selected Saints from
the Memorial Church of the Resurrection of Christ
(Savior-on-Blood)

18 CEHTABPA / SEPTEMBER 18

IOPVI1 POCTUC/IABOBIY CABEJIBEB

(MI'Y umern M. B. JlomonocoBa; [IpaBocaBHbII
CBATO-THXOHOBCKIII TyMaHUTAPHbI YHUBEPCUTET;
Poccmitckas Axagemus XyzoxecTs, Mocksa)
Xpambl Bo uMs cBATOro Anekcanapa Hesckoro
XIX - navama XX Beka

YURI SAVELIEV

(Lomonosov Moscow State University; Saint Tikhon’s
Orthodox University; the Russian Academy of Arts,
Moscow)

St. Alexander Nevsky Churches of the 19th - Early
20th Century

IOPUVI POCTVICTTABOBIIY CABEJIBEB

(MI'Y umern M. B. JTomoHocoBa; [IpaBocaBHbIi
CBaTo-TUXOHOBCKMIT TyMAaHUTAPHbII YHUBEPCUTET;
Poccuiickas Axkagemus XyzoskecTs, Mocksa)
Cobop cesroro Anexcanapa Hesckoro B Copun n
€ro cosfaTenu

YURI SAVELIEV

(Lomonosov Moscow State University; Saint Tikhon’s
Orthodox University; the Russian Academy of Arts,
Moscow)

St. Alexander Nevsky Cathedral in Sofia and Its
Creators

16:00-16:30
OUCKYCCHA / DISCUSSION

16:30-17:45

I9KCKYPCHA /I YYACTHMKOB
KOH®EPEHIIN

I10 HEHTPAJIBHOMY MY3EIO
JIPEBHEPYCCKOM KY/IbTYPBI I UICKYCCTBA
VIMEHW AHJIPEA PYBJIEBA

TOUR FOR CONFERENCE PARTICIPANTS

IN THE CENTRAL ANDREY RUBLEV MUSEUM
OF ANCIENT RUSSIAN CULTURE AND ART

18:00

3AKJTIOYMTE/TbHBIVI BAHKET
MockBa, AH/IpOHbEBCKas IIOWA b, 1. 10,
ct. M. «[Tnomanp Mnbuaar»

CLOSING BANQUET

Moscow, Andron’evskaya ploshchad’ 10,
metro station Ploshchad’ II'icha

9KCKYPCHS ITO MOCKBE /IS YYHACTHIKOB KOH®EPEHIININ
EXCURSION IN MOSCOW FOR CONFERENCE PARTICIPANTS



