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Kondepenuusa «CoBpeMeHHOe MCKyccTBO BocToka»  fABafeTcd  KPYNHBIM
MEeX/JYHapOJHbIM Hay4HbIM NPOEKTOM B 006J1aCTMU BOCTOKOBEJHOI'0 HMCKYCCTBO3HAHUS,
1ejJb KOTOPOro - 0ObeAMHEHHWe HccCaeloBaTesied [Jid BCeCTOPOHHErO OCBEeLeHUA U
006CyxJileHUs NMpoO6JieM, CBA3aHHBIX C U3yYeHUEM XyZ0’)KeCTBEHHBIX MPOLEeCCOB PEruoHa,
KOTOPBIM B 0TeYeCTBEHHOUN HayKe MPUHATO Ha3blBaTb «BOCTOK».

[IpoekT u3Havya/JbHO OBLI 33)yMaH KaKk OMeHHabHbIH, IPOXOJSUIMI pa3 B /iBa roja.
[lepBas koHpepeHLUs1 «CoBpeMeHHOE UCKYycCTBO BocToka» coctosisiack B MockBe B 2015
roay. Ha Hel BeicTynuian 90 poxksnaguvkoB U3 19 roposoB Poccun u 3apyb6exbsi, B
COOpHUK, COOpaHHBIN MO ee UTOraM BouwIu 6osiee 50 cTaTeil. JJoKJIaAYMKU NIpUeXald U3
JlongoHa u Ocso, Ceyna u TarBans, Mym6au u AsmMaTtbl, a Takke HoBocCHMOHPCKa,
Exatepun6bypra, Ynan-Yjs, Kazanu, Maiikona, CaHkT-IleTepbypra u Apyrux ropozos
Poccuu. bbbty npefcTaBieHbl JOKA3Jbl UCCIe[0BaTeled U3 MHOTUX BeAyLIUX HAyYHbIX
opranusanui U myseeB P®: l'ocygapcrBeHHoro dpmutaxka, [MHUU um. A.C. [lyumikuHa,
HMuctutyra BoctokoBemsenuss PAH, MIY um. M.B. JlomoHocoBa, CII6I'Y, MA3 PAH
(KyHcTtkamepa), MY, BILD, EkaTepuHOYPrcKOro rocylapCTBEHHOI'0 YHUBEPCUTETA U JAP.

B nporpamMy BTOpoi KOHpepeHIMU BOLLIU A0KIa/ibl nopsiaka 100 yyacTHUKOB.

KondepeHnusa opraHu3oBbIBaeTCH COBMECTHO HECKOJIBKHUMHU BOXXKHEHUIIMMHU HAy4YHO-
UCCIe0BaTebCKUMU yupexAeHUsIMA MOCKBbBI, 3aHUMAIOLMMUCS TPobJieMaMu U3ydeHns
COBpPEMEHHOro MCKyccTBa BocToka ¢ pasHbIXx nmo3unui: ['ocyjlapcTBEHHBIM MHCTUTYTOM
VCKycCTBO3HaHUdA, Poccunickon AkajgeMuen  XyJLoxecTB, MOCKOBCKHUM  My3eeM
COBPEMEHHOI0 HCKycCTBa, ['ocyZlapcTBeHHBIM My3eeM MCKyCcCTBA HapozZoB BocToka,
MoOCKOBCKOM TI'OCyJapCTBEHHOM XyJ0XXeCTBEHHO-NpPOMbIlIeHHON Akajgemued um. C. T.
CtporaHoBa.

Y4yacTHUKM KOHepeHIMH - HcCAefoBaTesd, 3aHUMawldecss UCKyccTBoM XX -
Hauyasia XXI BB., peruoHoB A3uu u CeB. Appuku (apabckuit Boctok). CoXUBIIMICS elle B
aHTHU4YHble BpeMeHa, KOHLeNT BocToka He moTepsijl CBOEH aKTyaJbHOCTH B COBPEMEHHOM
MUpe, a CKopee o6pes1 HOBOoe 3By4yaHUe. UeM Jasblie 3aX0AAT NMPOLECCh] IJ106aaM3aluy,
TEM OCTpee YyBCTBYIOT XyJO0XHUKHU MOTPEOHOCTb B BbIPAXKEHUH CBOEN 3THOKYJbTYPHOU
MJEeHTUYHOCTH, KOTOopas JeslaeT UX y3HaBaeMbIMU. HajoxeHre 3HAaHUN COBpeMEHHBIX
apT-MpPaKTUK Ha TaK Ha3bIBaeMbI «BOCTOYHbIH MEHTA/JUTET», GoraTble KyJbTypHbIE
TpaZULUH JJaeT OYeHb UHTePEeCHbIe pe3y/IbTaThl.

BaxkHOU 0COGEHHOCTbI0 KOHQEPEHIIUU SBJSETCS TO, UTO HAa HEM pacCMaTpPHUBAIOTCSA
He TOJIbKO TeHJEeHIMH aKTyaJbHOTO0 HCKYCCTBa, HO M HCKyCCTBa JIeKOPaTUBHO-
NPUKJIAAHOTO, PEJIUTUO3HOT0, @ TAaKXKe JII0ObIX HalpaBJeHUH MYy3blKH, TeaTpa U KHHO.
Pa3Hble HanpaBJ/IeHUsI U BUJIbl UCKYCCTBA ONepPUPYeT MoAYac OAUHAKOBBIMHU CHMBOJIAMH,
3HAaYUMbIMHM 06pa3aMH, BKJIOYas UX B pa3Hble KOHTEKCTHI, I03TOMY B3aUMOOOMEH MEX/Y
HCCIe0BaTeNSIMU OYeHb BaXKeH.

Eciu IlepBasg koHdepeHnuss «CoBpeMeHHOe MCKycCcTBO BocToka» mo3BoJsina
OYEePTUTb Kpyr Npob6JieM, KOTOPbIMHM 3aHUMAIOTCS COBPEMEHHbIE UCC/Ie[0BaTeNn
VCKYCCTBa YKa3aHHOTO XpOHOTOIMA, MOKa3aTh UX MPUOPUTETHI U OJJHOBPEMEHHO YBU/ETH
HACKOJIbKO MaJio MOXKHO paccka3aTb 3a OJHY KOHQepeHIHI0, TO BTOPYI0 KOH(}epeHLUIo



ObLJI0O pelleHO OpPTaHU30BaThb IO MPo6GJEMHOMY NpPHUHIUIY, copMyJUpOBaB HauboJsee
BaXHble HamNpaBJieHUs, KOTOPbIMH CcTanu: «1947-2017. Htorm He3aBUCUMOCTH.
WMupuiickoe HCKYCCTBO NOCAEAHUX CEMM JAecATUNeTH», «DeHoMeH “HalMOHaJIbHBIX
XyJZl0’KeCTBEHHBIX IIKOJ B XX BeKe», «APXUTEKTypa COBpeMeHHOro xpama Ha Boctoke.
Mexay npoumibiM U O6yaymumM», «KysnbTypHas cnenuduka BOCTOUHOTO KMHeMaTorpada»,
«TpaHchopmanusl, coxpaHeHHe W TMpoAoKeHHe TpagulnmoHHoro B XX-XXI Beke»,
KypaTtopckue cTpaTeruvd coBpeMeHHOro UckKycctBa BocTtoka», «CoBpeMeHHOe HCKYCCTBO
BocTtoka B My3esix», «XyJOXeCTBEHHasd TpPaJULMA M TOCYyAApPCTBEHHAs IOJUTUKA»,
«[Togxoabl K U3y4eHUI0O COBPEMEHHOT0 UCKYCcCTBa BocToka», «TeaTp U My3bIKa Ha CThIKe
3M0X U KyJAbTyp» U «KepaMuka BocToka - oT peMeciia K apT-IIpaKTUKaM»

OzpHOM M3 3a/ay KoOHQepeHL UM sBJSAETCA TeOpeTHUKO-MeToJo0Jioru4yeckas pabora:
TaK, B paMKaxX HpOTpaMMbl COCTOUTCS OTKpBITAass AUCKYCCHUs, Ha KOTOpPOH Beayliue
TEOPETUKU M UCTOPUKHU apXUTEKTYpbl MOCKBBI pacCMOTPAT MpPOOJieMbl HUCCIeL0BaHUSA
apXUTEeKTypbl COBPEMEHHOI'0 XpaMa M TpaHUlbl TepMUHA «MKOHOrpadus». BosrsaBut
JIUCKYCCHUIO aBTOp 6O0JIbIIOTO KOJIMYeCTBA Hay4YHbIX paboT M0 COBpEMEHHOM apXUTEKTYpe
MeyeTH U TEOPUHM XpaMa, Co3JaTeslb TEOPETUYECKON KOHLENIIMU XPaMOBOTO CO3HaHHUSA
JOKTOp HUckyccTBoBefeHus Illapud MyxammazoBuy IlllykypoB, COTpyAHHK ceKTopa
McKyccTBa cTpaH A3uu u Appuku 'HMU.

Y4acTHUKaMU KOHQepeHUHMH OyJAyT, B TOM UMCJIe, U JApYyrue KpylHble y4eHble
MeX/YHapO/JHOT0 ypoBHS. B 3TOM rosy Ha KOH$epeHIUY BbICTYNAT U3BECTHBIN MOJIbCKUN
apxuTeKTypoBes, JoKTop CBeTsiaHa YepBOHHad, /[JOKTOP HCKYCCTBOBEJEHUS U3
Y36ekucrtaHa Huropa AxmeznoBa, JOKTOp HayK, apXUTeKTypoBeJ, AUpeKTop MHcTUTyTa
apxuTeKTypbl W uckycctBa HAH Asep6aiipkaHa IJpreruH Canam3ajls, U3BECTHBIU
ucce0BaTe/lb PeJUMIrMo3HOM KyJabTypbl [OxHOM A3uu JoKTOp Hayk Maprapura
denopoBHa Anbbenusib, BeAyLIMH OTeYeCTBEHHBIM HCCAeL0OBaTe/b KUTAHCKOTO
VCKyCCTBa JOKTOP MCKycCTBOBeJeHUA Bepa I'eoprueBHa beso3epoBa, crnenuasucTt 1o
ANOHCKOMN 3CTeTHKe, NOKTOp Hayk Esena JlbBoBHa CkBopLoBa, npodpeccop MoCKOBCKON
KoHcepBaTopuH, JOKTOP HAyK, CIELIUAJIMUCT 110 BOCTOYHOMN My3biKe Brosierta HukosiaeBHa
IOHycoBa u gpyrue. EcTecTBeHHO, B KOH$epeHIMH NPUMYT ydacTHe U BeAylLide
MCKYCCTBOBe/bI-BOCTOKOBe b ['ocyiapcTBeHHOro MHCTUTYTA UCKYCCTBO3HAHUS, IOMUMO
ynomanyTtoro yxe . M. lllykypoBa, TaTbaHa EBreHreBHa Mopo3oBa - ucciaenoBaTesb
My3blKalibHOM Tpagunuu WHpun, Turpan KoHcTaHTMHOBUY MKpTBIYEB, ABJAIOLANCA
CIelyaavMcToM, B TOM 4YHuCJe, 10 COBpeMeHHOMY HcKyccTBy CpexnHei Asum, IlaTumar
PacynosHa 'am3aToBa, BeAylUH JeATe/b COBPEMEHHOIO Xy 0KECTBEHHOIO Ipolecca
pecniyosnuku Jlarecran, [uiaapa AnjbiHOBHA ['yceHOBa - cneLMasJMCT 1O apabCKOMy
TeaTpy, AMHHa Pu3aeBa - KWHOBe/-apabUCT U Jipyrue.

['106anu3aliMOHHbIE TEeH/JEHIMY, BHEIIHe YpaBHHUBAIKOLUEe A3bIKM COBPEMEHHOIO
UCKYCCTBa, He MOTYT A00paTbCs [0 TJIyOMHHBIX CYyILIHOCTEW — 3Ha4eHUs MpPOU3BeJeHUs
UCKycCcTBa. YacTo mpousBeJleHUs1 COBPEMEHHOI0 XyA0XXHHKa ¢ BocToka - 3TO pabora c
KyJIbTYPHBIMH KOJlaMH, KOTOpble MOXET MOJIHOLLEHHO pacuiM@poBaTh JUIIb CIIELUaIUCT,
3HAaKOMbIA C HUMH, TJIyOOKO HM3YyYMBIIMKA HCKYCCTBO M TpajuLUM pervuoHa. UMeHHo
[03TOMYy BaXXHO OpraHM30BbIBaTb KOHQPEpEeHILMI, Ha KOTOpPOM OYAYyT BBICTYyNAThb
uccieoBaTesd, NOTPY>KeHHble B KOHTEKCT He TOJIbKO COBPEMEHHOIO MCKYCCTBa, HO
BOCTOKOBEJJHOTO MCKYyCCTBO3HAHUs, KOTOPble CMOTYT paclIUPUTh Hallle NpeJcTaBJeHue
006 0IHOM U3 pyceJ1 COBPEMEHHOT0 UCKYCCTBA, PACKPBITh €ro 0COOEHHOCTH.

The Second International Scientific



Modern Oriental Art
Conference
October, 17 - 20, 2017
The conference "Modern Oriental Art” is a large international scientific project in the
field of Oriental art studies. The main aim of our conference is to unite researchers for
comprehensive discussion of artistic processes in the East region.

The project was conceived as a biennial, i.e. takes place every two years. The first
conference "Modern Oriental Art " was held in Moscow in autumn of 2015. 90 speakers
from 19 cities of Russia and abroad took part in it, more than 50 articles of participants
were gathered in the book of materials of the conference. Speakers from London and Oslo,
Seoul and Taiwan, Mumbai and Almaty, as well as Novosibirsk, Ekaterinburg, Ulan-Ude,
Kazan, Maikop, St. Petersburg and other Russian cities took part in this conference.
Researchers from many leading scientific organizations and museums of the Russian
Federation presented their reports (State Hermitage Museum, the Museum of Fine Arts n.a.
A.S. Pushkin, Institute of Oriental Studies of the Russian Academy of Sciences, Moscow
State University. n.a. M.V. Lomonosov, St. Petersburg State University, Kunstkamera, SIAS,
HSE, Yekaterinburg State University, etc.)

The program of the second conference include reports of around 100 participants.

The conference is organizing jointly by major research institutions of Moscow,
dealing with the studying of modern oriental art from different perspectives: the State
Institute for Art Studies, the Russian Academy of Arts, the Moscow Museum of Modern Art,
the State Museum of Oriental Art, the Moscow State Academy of Applied Arts n.a. S. G.
Stroganov.

Participants of the Conference «Modern Oriental Art» are the researchers engaged in
the field of Asian and North African Art of the 20t - beginning of the 21st Century. Formed
in the Ancient times, the concept of the “East” has not lost its relevance in the modern
world, but rather found a new implication. The globalization processes couldn’t level the
differencesbetween cultures, the artists over against begin to feel sharper their need to
express their ethno-cultural identity, which makes them recognizable. The possession of
contemporary art practices of the eastern artists with the so-called "eastern mentality",
based on rich cultural traditions, gives outstanding results.

An important feature of the conference is that it examines not only the trends of
contemporary art, but also the decorative and applied arts, religious and performing arts,
any directions of music, theater and cinema. Different directions and types of art operate
sometimes with the same symbols, significant images, including them in different contexts,
so the interchange between researchers is very important.

The First Conference "Modern Oriental Art" outlined the range of problems that
researchers of contemporary art of the East deal with, showed their priorities, the Second
conference was decided on a problematic basis. which became: "1947-2017. Independence

Results. Indian Art of the Last Seven Decades”, "Phenomenon of National Art Schools in the
20th Century", "Architecture of the Modern Temple on the East. Between the Past and the

Future", "Cultural Specificity of Oriental Cinematography”, "Transformation, Preservation
and Continuation of the Traditional in the 20t — 21st Century", “Curatorial Strategies of the

Contemporary Oriental Art", "Modern Oriental Art in Museums", "Art Tradition and Public



Policy", "Approaches to the Study of the Modern Art of the East", "Theater and Music at the
Junction of Eras and Cultures" and "Ceramics of the East - from Craft to Contemporary Art".

One of the aims of the conference “Modern Oriental Art” is the methodological work:
thus, within the framework of the program will take place an open discussion, at which
leading theoreticians and historians of architecture in Moscow will examine the problems
of studying the architecture of the modern temple and the boundary of the term
"iconography”. The author of a large number of scientific works on the modern
architecture of the mosque and the theory of the temple, the founder of the theoretical
concept of the temple consciousness, the doctor of art criticism Sharif Mukhammadovich
Shukurov, the employee of the art sector of Asia and Africa in SIAS, will head the
discussion.

In the conference “Modern Oriental Art” will participate many major international
scientists: Polish art-historian and historian of architecture, Dr. Svetlana Chervonnaya, Dr.
Nigora Ahmedova from Uzbekistan, Dr. Ertegine Salamzade, Director of the Institute of
Architecture and Art of the National Academy of Sciences of Azerbaijan, historian of
Azerbaijan Architecture; famous researcher of religious culture of South Asia, Dr. Margarita
Albedil from Saint-Petersburg Academy of Sciences; Dr. Vera Belozerova, great specialist in
Chineese Art and Architecture; Dr. Elena Skvortsova, specialist in Japanese aesthetics; Prof.
of Moscow Conservatory Dr. Violetta Yunusova, an expert in Oriental music and others. And
of course the leading art historians-orientalists of the State Institute for Art Studies will
take part, already mentioned Sh. M. Shukurov, Tatiana Morozova - a researcher of the
musical tradition of India, Tigran Mkrtychev, specialist contemporary art of Central Asia,
among other things, Patimat Gamzatova, the leading figure in the modern art process of the
Republic of Dagestan; Dilyara Guseynova - an expert in Arabic theater; Amina Rizaeva, film
critic of East cinematography and others.

Globalization trends, outwardly equalizing the languages of Contemporary Art, can’t
get to deep essences of a work of art, it's value. Modern artists from the East or east-born
work with the specific cultural codes that only specialists in the arts, traditions and culture
of this region can the fully decipher all it's meanings for a deep study. That is why it is
important to organize a Conference for gathering researchers immersed in the context not
only of contemporary art, but of Oriental Art, This Conference will expand our
understanding of one of the channels of contemporary art, to reveal its features.



