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FILM FESTIVAL

MEXAYHAPOAHBII KWHO®ECTUBASIL
AYIVIOBU3YAJIbHOW AHTPOMOSIOMMN

IX MexayHapoanbii kKuHogecTuBaab
ayIMOBHU3YyaJILHON AHTPOIOJOI MM
JHU 9THOTI'PAOUYECKOI'O KHUHO

23-25 CEHTABPA

Tocyoapcmeennwtit uncmumym uckyccmeosnanus (I'MHH)

KHHO3AJI
(Kozuyxuu nep., 0.5)

Opzanuzamopui: Poccuiickuii rocyapCTBEeHHBIH T'YMaHUTApHBIA YHUBEPCUTET ((haKylnbTeT KYJIbTYPOJIOTHH,
Myseii antpononoruu U sTHOorpadguu mmenu Ilerpa Benmxoro (Kyncrkamepa PAH), T'ocymapcrBeHHBIH
MHCTUTYT UCKYCCTBO3HAHHUS

Ilpu yuacmuu: HAY «Bricmas mkona 3KOHOMUKW» (IIKojda ¢uiaocoduu W KyiaeTyposorun); MHCTHTYTA
Uctopun u Apxeonoruu YpO PAH, Ypansckoro denepansHoro yHuBepcurera nmenu nepsoro Ilpesnnenra
Poccuu b. H. Enpunna

Ilpuznawennvie sxcnepmol:
bensesa-Cauyx Bepornuxa Anexcanoposna — noxrtop (PhD) atHomoruu, k.1u.H, ¢.H.c. My3es aHTPOIOJIOTHH
u satHOorpadum um. [lerpa Benukoro (Kynckamepa) PAH

Bupen /lenuc leoprueBud — KaHAuAaT GUIOCOPCKUX HaykK, 3aBeytommidi CeKTOpoOM COBPEMEHHOTO
HCKyccTBa 3amana

Bopobvesa /lapvs Huxonaeéna — KaHAMOAT HMCKYCCTBOBEACHUS, C.H.C. [OCymapCTBEHHOrO MHCTHTYTa
uckyccrBozHanusd, JoueHt HUY BIID, nouent MI'XIIA um. C. I. Crporanosa

Kapasaesa /luna Hukxonaeéna — KM.H., c.H.c. MHcTHTYyTa HMcTOopuu M apxeonorun YpO PAH, nouent
VYpanbsckoro ¢enepansHOro yHUBepcuTeTa uMenn nepeoro [Ipesunenra Poccun b. H. Enbninna

Ilaxomosa Ceemnana Bnadumupoena — xyneryponor, npenogaBarens MBIICOH (Illanunka), Hay4IHBIN
cotpyaHuk My3es uctopuu espeeB B Poccuu

23 ceHTHAOpH
NSAITHUIA

15.00-17.00

Omkpvimue Kunoghecmueansn

Ilpugemcmeennoe co6o opzanuzamopos:

Ipoepammmuviii oupexmop — KaszypoBa Haranbs BanepbeBHa K.M.H., CTapIInii HAyYHBIA COTPYIHHK, 32B.

actiupanTtypoir, My3eit aHTpomonorun u 3THOorpadmm uMm. Ilerpa Bemukoro (Kymctkamepa) PAH,
Cankr-IletepOypr
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Hcnonnumenvhoii oupexmop — Tpymkuna Exarepuna KOpbeBHa K.(.H., 3aB. HAyYHBIM v-
KaOMHETOM-OUOIMOTEKON aKaJieMuKa Bsu.Bc. HBanosa, Poccuiickuit I
TOCYIapCTBCHHBIM I'YMaHUTAPHBIN YHUBEPCUTET, MOCKBa

P YNAHITAPHBIT YHIBED FILM FESTIVAL
Hoxmop Ana / Doctor Apa Kvipeviscman, 2022, 42°/ Kyrgyzstan, 2022, 42’ P A A A
Hbaovinna Aoxcubaes / Ibadilla Adzhibaev

KamsimbeToBa AThIpkaH, 68 JIeT, HeycTaHHO paboTaeT 3aBeAyroliel (heapaAnepcko-aKymepCKIM TyHKTOM
Ne 10 ienTpa cemeitnoi meaummabl Jkanan-Abanckoit odmactu Cy3akckoro paitoHa. OHa OKa3bIBaeT
MEAMIMHCKYIO IIOMOIIbL HaCeIeHHUI0, IPOKUBalolleMy B cenax Ak-bynak, Amuanyy n Ax-Tepek. B nemsax
yA00CTBa MOMYUYSHHsI MEAUIIMHCKAX YCIIYT TIAIlEeHTaM, OHa paboTaeT u skuBeT B ycioBusx DGAlla B
TEUYCHHE MOCIenHNX 3-X JIeT. TpymoBoii craxk KamsimbeToBoi ATeipkaH coctaBiset 50 JeT.

Kalymbetova Atyrkan, 68 years old, tirelessly works as the head of the feldsher-obstetric station Ne 10 of
the family medicine center of the Jalal-Abad region of the Suzak district. She provides medical assistance
to the population living in the villages of Ak-Bulak, Alchaluu and Ak-Terek. For the convenience of
receiving medical services for patients, she has been working and living in a feldsher-obstetric station for
the last 3 years. Atyrkan Kalymbetova's work experience is 50 years.

Tazay3wi. ITymewecmeue k ceve / Gagauz. The journey to self
Poccus, 2021,41' / Russia, 2021,41'
Hamanwst Caspac / Natalia Savras

T'aray3sl — npaBOCIIaBHBIN TIOPKOSA3BIYHBIM Hapol. KOMIIAKTHO OHM IpPOXHMBAKOT Ha rore Monnasuu,
OJIHAKO pEIKWe Taray3ckue OOLIMHBI MOXKHO BCTPETUTh M B JPYTUX CTpaHax. Tak aBTop QuibMa
3HAaKOMHTCSL C «PYyCCKMMH» raray3amu B aepeBHe Jlunku CmoneHckoit obOmactu. HecMmoTpsi Ha KU3HDB
BAAJIM OT POJHBIX OY/KaKCKHUX CTETEH, raray3bl COXpaHsIIOT CBOI YHHUKAIbHBIN HAITMOHAIBHBIN XapaKTep.

The Gagauz are an Orthodox Turkic-speaking people. They live compactly in the south of Moldova, but
rare Gagauz communities can be found in other countries. So the author of the film meets the “Russian”
Gagauz in the village of Lipki, Smolensk region. Despite living far from their native Budjak steppes, the
Gagauz people retain their unique national character.

Peanuvte ooexcoot / Torn Clothes
Poccua, 2021, 31’/ Russia, 2021, 31’
Enena Konyesa / Lena Koptseva

Jlexe 26 ner. OH xuBET B HOWIEKKE. He B Takoi, I/ie JIOMSIM €XKETHEBHO MOMOTAIOT C TOKyMEHTaMH U
paboroii, a B Hounexxke B Koctpome. Tam mroau >KUBYT rogaMu. A HEKOTOPBIE MPSIMO TaM U YMHPAIOT.
[Toromy 49TO CBHITOMY B TEIUIE U C KPBIIIEH HaJ TOJIOBOW yMuparh Jierde. 14 nexabps ot Jlexu ymura sxeHa.
Hy kak ynuta? Ilpeamoxuna IpyXKuTh, a OH HE TOHAJ MpuKoina. Jlexa Tspkeno mepekuBaeT pacCTaBaHUE,
MO3TOMY peIllaeT 3amucarh pan. Bapyr ObiBiIas jkeHa OJHaXIBI €0 YCIBIIINT U TIOHMET KOTo moTepsiia,
Kakue omuoOku copeprmia. Kakoii on Jlexa — kiraccHBIN U TOOPBIN mapeHb. XOTh U KUBET B HOWIIEKKE. A
CTBIIUTBCA TYT HEYEro, HEKOTOpPhIe BOOOIIE-TO M Ha MOMOWMKE OKa3bIBaloTCs. Hukorma He 3Haemrs, Kak
JKU3HB TIOBEPHETCH.

Lekha is 26 years old. He lives in a shelter for homeless people. This isn’t the place where people have
daily help with documents and jobs. This is an absolutely homeless house in Kostroma. People stay here
for years and some of them can end their lives there. Of course, it’s better to die where it’s warm.

Lekha remained faithful to his ex-wife, unfortunately, she broke up with him. Well, how did she leave?
She offered to be friends, but he didn’t get this joke. Lekha takes the breakup with his wife hard, so he
decides to record a rap. Maybe, the ex-wife has heard his music and acknowledged who she lost and the
mistakes she made.

17.00-17.30
Ilepepuwie/Coffee-break
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Tpemus srcuznv Mapunwvt Knewieeoii / The third life of Marina Kleshcheva
Poccus, 2021, 104"/ Russia, 2022, 104’
Enena Jlemuoosa / Elena Demidova

Cerognss Mapuna KnemeBa — axkTpuca, TeaTpalbHbI pexuccep. Ee CHUMarOT KaHHCKHE Jaypearbl
Kupunn CepebpennnkoB u Cepreit JIo3anna. A emre HacKOJIBKO JIET Ha3aj OHA paboTaja Ha PHIHKE, a 3a
CIHMHOW y Hee ObUIM J1Ba CpOKa B TIOPbME M JKHM3Hb B OYEHb HeOJaronomydHoi cpene. Kamepa crnenut 3a
HEell B TeUCHHE YeThIpeX JIET, KOTa OHA MBITACTCS H3MEHUTh CBOIO JKM3Hb. HoBas >KU3HB TpyAHA, cTapas
XKHU3Hb TAHET Ha3al. YacTo y Hee HeT JeHer Ja)ke Ha CUrapeThl. A Korja Bce 0ojiee-MeHee HaJaXUuBaeTcs,
Ha Hee oOpymuBaeTcs OOJIe3Hb U MOTEpU caMbIX Onm3kux mropeidl. Kak oHa ¢ 3THUM crhpaBisieTcsi, Kak
KHUBET CBOIO OYEHb HEMPOCTYIO XM3Hb? UM rae TOT MOMEHT, KOrJa MOKHO CKazaTb — BCE, Thl HAa 3TOM
oepery?

Marina Kleshcheva is an actress and theater director. She collaborated with and starred in the films shot
by Cannes Film Festival Award winners Kirill Serebrennikov and Sergey Loznitsa. But many years ago
she worked in the market; she did two terms in prison; she led a life in a very disadvantaged environment.
The camera follows her during the course of four years as she tries to change her life. The new life is
difficult, the old life pulls her back. Often, she does not even have enough money to buy cigarettes. And
when everything is more or less getting better, illness and the loss of her closest loved ones falls upon her
shoulders. How does she cope with this, how does she live her exhausting and troubling life? And where
is the moment when you can say - “now I’m on this shore, for good”?

Bcmpeua c pesrcuccepom Enenoi /lemuoosoii

24 ceHTHAOpH
cyooora

12.00-14.00

Jezenowvt cpanuy / Tales of Borders
Hlomnanousa/Henan, 2021/22, 31'/ Scotland/ Nepal, 2021/22, 31'
Xanna Ianou / Hannah Pandey

CocpenorounB BHUMAaHHE Ha JIETEHAAX O CBEPXbECTECTBEHHOM, POKACHHBIX IOJ BINSHHEM
ocobeHHocTel npuponsl u neizaxelt Llotnannckux rpanun u Jluxy 3 (Hemax), “Jlerenns! ['panu” —
HCCIIeIOBaHUE CIIOCOOHOCTH HMCTOPHH CBSA3BIBATH JIIOJACH 4Yepe3 I'paHHLbl BPpEeMEHH M IMPOCTPAHCTBA.
PasMmpinisss 0 BaXHOCTH TpaHMIl B (DU3NYECKOM M CHMBOJIMYECKOM IIIaHE, aBTOP PacCMaTpUBAET U
MIPEJCTABISAET YCTHBIE PacCKa3bl U3 Pa3HBIX MECT M BPEMEH, IEMOHCTPHPYIONINE BaXXHOCTh OOPa3HOCTH,
CHMBOJIU3MA U MX CBSI3U C JIAHAIIA(QTOM.

Focusing on tales of the supernatural rooted in the landscapes of the Scottish Borders and Likhu 3, Nepal,
Tales of Borders is an exploration of the power of stories to connect people over borders of time and
space. Reflecting on the importance of borders in physical and symbolic terms the research considers and
presents oral narratives from different places and times demonstrating the importance of imagery,
symbolism, and connection to the landscape.

OHAEH / ONAEN
Poccus, 2021, 62'/ Russia, 2021, 62"
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Anopeti Ozopoonuxos / Andrew Ogorodnikov
Ectes moBepwe, uTo MuUp o0Opa3zoBayics W3 silla HEOECHOW YTKH, a YEIOBEK
co3aH W3 WA, COOpaHHOrO cO JHa OeckpaiiHero okeaHa. Ha Bocroke
Aar HS M, coBp A P FILM FESTIVAL
eBporeiickoi 4acth Poccum KUBET HApom MapW, MHUPOBO33PEHUYCCKHM B3I AAM
ME)K,CI,YHAPO,CI,HbIVI KVIHOGJECTI/IBA]'Ib
HAIlMOHAJIBHOM KYJIBTYpEe KOTOPOTO YK€ MHOTO BEKOB. VX HMEHYIOT €1HCWB@BMBIV RHTPenoiorn
MOCJICTHUMH SI3bIYHUKaMU EBpombl, ubM MONHMTBBI JoHOCUT 10 EgmHoro Ceetnoro Gora Kyry
FOmo nocpennnk mexay monemu u 6oramun — OHAEH.

There is a belief that the world was formed from the egg of a celestial duck, and the man was created
from silt collected from the bottom of the endless ocean. In the east of the European part of Russia, the
Mari people live, whose worldview and national culture are counted by centuries of history. They are
called the only and last pagans of Europe, whose prayers are conveyed to the Great God of Light - Kugu
Yumo, by the intermediary between people and gods - ONAEN.

Ilepepuwie/Coffee-break
14.00-15.00

15.00-17.00

Cneyuanvhas npozpamma

@uUIbMBI BBIITYCKHUKOB JIOKYMEHTAJIHLHOW MacTEepCKOM
«I-Movie: kax coenrams Kuno uz cobcmeenHoU JHcu3nuy pexruccepa u cienapucrta Emensr JleMumoBoit

A —nposan /I am a failure
Poccus, 2020, 35 '/ Russia, 2020, 35’
Anexcanopa Ilvinaesa / Alexandra Pylaeva

Ane 31 ron. OHa XUBET C MaMoOi#l, XOAUT K IICHXOTEPAIeBTy, BCTPEYAETCs ¢ MYXYWHaMH U3 tinder u
MedTaeT O OOJIBIION M CBETJIION JIFOOBH, B KOTOPOW eil Tak He Be3E€T. CeromHs oHa MIET Ha OYeperHOe
CBHUJIaHHE C MY)KUMHOMH, KOTOPBIH el HpaBuTcs. CTaHeT i1 OH repoeM ee pomana? M Ha 4to roToBa OHa,
YTOOBI HAWTH CBOIO JTFOOOBB?

Anya is 31 years old. She lives with her mother, goes to psychotherapy, dates men on tinder and dreams
of a great love, in which she is just so unlucky. Today she goes on another date with a man she likes. Will
he become the hero of her novel? And what is she willing to do to find her love?

Hapnwie naonucu / Spring Couplets
Poccus, 2021, 26" Russia, 2021, 26 '
Onvea Bunoepaoosa / Olga Vinogradova

Ompra u mucrep Y Berpetwinck B Kutae, roe ona paboraer mpernopaBateneM. OHH TPOXKUIA BMECTE
TOJITOZIa ¥ COOMPaTHCh TTOKEHUTRCS, HO Oubra yexana B MoCkBy K OOJIBHOH Mame, a TIOTOM 3aKPBIINCH
rpaHuipl. JIo CMX MOp OHM HUKAaK HE MOTYT BCTPETHThCsA. PaHbiie Obl 3TO ObLI pOMaH B MUChMaXx, a
ceifyac HOBbIE TEXHOJOTHH, U 3TO MPAKTHUYECKH BUAeopoMaH. OHU MOCBHUIAIOT APYT APYTY MO UHTEPHETY
BHUJIEO W Pa3roBapUBAaIOT 0 KUTAWCKOMY aHaJoOry 3yma. Bmecte ¢ Y Mbl 3anipIBaéM Ha CeMEilHbIE
0o0ebl B MEYAIbHO 3HAMEHUTHIA YxaHb, ¢ ONbroil karaemcsi Ha KOHbKax B MOCKBE, CMOTPUM Kak Y B
Kutae xieutr HOBOrogHue mapHbIe HaMUCH, HABEIIAET MOTHUIIBI PEAKOB U YUUT ACTEH B LIKOJIE, U KAEM,
JKIEM KOTJa OTKPOIOT IPaHULBL.

Olga and Mr. Wu met in China, where she worked as a teacher. They lived together for six months and
were going to get married, but Olga went to Moscow to her sick mother, and then the borders were
closed. So far, they have not been able to meet. In the past, it would have been a novel in letters, but now
with new technologies this is almost a video novel. They send each other videos over the Internet and talk
on the Chinese equivalent of zoom. Together with Wu, we come in for family dinners in the infamous
Wuhan, with Olga we go skating in Moscow, we watch Wu decorate his house with Spring Festival
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Couplets in China, visit the graves of ancestors and teach children at school, and we’re v.
waiting and waiting for the borders to open. I

Kozoa met Cocha / When you are Sofa FILM FESTIVAL
Poccus, 2020, 32/ Russia, 2020, 32’ MEKIHAPOLIBIA KAHOOECTUBATE
Koncmanmun Koncmanmunoe / Konstantin Konstantinov

HeOonpmoii oTpe30k >KM3HU Nambl ¥ TOYKH, TJ€ OHU >KUBYT MOBCEAHEBHON XKHM3HBIO, MMyTEHIECTBYIOT K
MOpIO, OoOmIaloTCsl M 000 MX pa3roBop 3akaHuuBaercs ¢anraszueil, rae 3adactyto Coda, Tak 30BYyT
neBouky, He Coda, a marma y>xe COBCEM U He Iarna.

A small segment of the life of father and daughter, where they live everyday life, travel to the sea,
communicate, and any of their conversations ends in fantasy, where often Sopha, that's the girl's name, is
not Sopha, and daddy is no longer daddy at all.

Bcempeua ¢ eévinycknukamu macmepckoit pexcuccepamu uibmos

Ilepepwie/Coffee-break
17.00-18.00

18.00-20.00

Cneyuanvholit nokas
namamu ocnosamens u Ilpezudenma MKAA «/{nu smnozpaghuueckoeo kunoy
Kupunna Omunvesuua Paznocosa

Baeunon kynemyp unu anonozusa Kynemyponozuu / Babylon of cultures or an apology for culturology
Poccusa, 2008, 26 mun. / Russia, 2008, 26°

Asmopul cyenapus K.O. Pasznoeos, E. [lemuoosa / Screenwriters K.E. Razlogov, E. Demidova
Peosscuccep E. [lemuoosa / Director E. Demidova

IIpooiocep K.O. Pasnocoe / Producer K.E. Razlogov

Yro Takoe Hayka KynsTyposorusi? Kak oHa Tak MOBOpauMBAaeT CTEKJIBIIIKH B MO3aWKe KU3HU UTO BAPYT
CTAHOBSITCS TIOHATHBI KAKHE-TO 3aKOHOMEPHOCTH, KOTOPBIX MO-ApyroMmy He yBuaers? Kak oHa oObsAcHseT
HacTosIee U 3arsiabiBaeT B Oynymiee? B uem ee denomen? Kupmin Pasnoros, Anaronuii [Ipoxopos,
Hocud bakmraeitn, Banum PabnHoBHY 0 KyTBTYypOIOTHH U HE TONBKO.

What kind of science is culturology? How does it turn the pieces of glass in the mosaic of life in such a
way that suddenly some patterns that cannot be seen otherwise become clear? How does it explain the
present and look into the future? What is its phenomenon? Kirill Razlogov, Anatoly Prokhorov, losif
Bakshtein, Vadim Rabinovich about cultural studies and more.

Bcmpeua c pesrcuccepom Enenoi /lemuoosoii

25 cenTsiOps
Bockpecenne

12.00-14.00
Ceéa3v / Some kind of bond

HUmanus/Benuxoopumanus, 2019, 20 '/ Italy/UK, 2019, 20’
Kwvsapa Kasapsan / Chiara Cavarzan



=" EN®
CENENA

“CBsi3p” — 3T0 (QWIBM O KJIQJOHINS. THUXOM W OJWHOKOM MECTE, HAIOJHCHHOM -
KHU3HBIO M BOCIIOMUHAHUSAMH. MBI HaOmomaeM 3a CIIydyailHBIMH M HOCTOSHHBIMH I ' v
[IOCETUTEISIMU; Mbl TOBOPUM C HHMH 00 HX MBICIIX O CMEPTH, yTpare U rope.

HekoTopble M3 HUX pemIalOT MPHUITIACUTh HAac K ce0e JOMOW, M BMECTE MBI OEIIILMI}!:eﬁ&TlBVAL
SMOLMOHAIBFHOE MTyTEIIECTBUE Yepe3 X JINUHBIC MEPEKUBAHUS: MOTEPIO peOeHKa, 6a6ym;m@gm rone
MAaTepH.

“Some kind of bond” is a film about a cemetery: a quiet and lonely place filled with life and memories.
We observe the casual and the diligent visitors; we talk with them about their thoughts on death, loss and
grief. Some of them decide to invite us to their homes and together we go on an emotional journey
through different personal experiences: the loss of a child, a grandparent and a mother.

Ckazka o pvioe / A Fish Tale
Uspaunw, 2019, 52"/ Israel, 2019, 52°
Ommanysne Matiep / Emmanuelle Mayer

Jxounu Beput B Oyaymiee Adpuku. OH xuBer B V3pawmie, HO MeYTaeT BEpHYThCSA HA PONMHY, U3YUHB
COBpEeMEHHBIE criocoObl pa3BeneHus poiObl. Ero xena Tepeza He muTaeT 0coObIX HaaeKn MO MOBOAY
BO3BpameHus AoMoi. OHa MoJHA PEenIMMOCTH 00eCIIeunTh IeTsAM Jyuliee Oymyiiee, Kakoil Obl HU Oblia
neHa. Korga cpok neiicTBHS BU3 HCTEKAeT, MEXIY TepOsIMH BO3HHMKAET HAIPSKEHHOCTD, MPUBOSINIAS K
HEeU30e:)KHOMY  KOHQUUKTY. Pexuccepckmii  ae0r0T DOmMaHy b Maiiep - 3TO  TpOrareNbHBIHN
JIOKYMEHTAJILHBIA TOPTPET, COCTABJICHHBIA M3 NECATH JIET ChEeMOK ceMbH. lloguepkuBas TIyOOKH
pa3phiB MKy pa3BHUBAOIICHCS Adpukod U 3anmaaoM, GHIbM MPOTHBOMOCTABISIET MY)KCKOM W KEHCKUH
HappaTHBHI U TIOIHUMAET BOIPOC «BBIOOP MITU cyAb0a?».

Johnny believes in the future of Africa. He lives in Israel, but dreams of returning with modern fish
farming techniques. His wife, Thérese, sees little hope back home. She is determined to create the best
possible future for their children, whatever the price may be. When their visas expire, tensions between
the two arise, leading to an inevitable clash. Emmanuelle Mayer’s directorial debut is a moving
documentary portrait, pieced out of ten years of intimate footage. Emphasizing the profound gap between
developing Africa and the West, the film contrasts male and female narratives and raises ideas of choice
versus fate.

Bcmpeua ¢ kynemyponozom, npenooasamenem MBIIICIH (Illanunka), HayuyHovim
compyonuxkom My3zes ucmopuu espeee ¢ Poccuu Ceemnanoii Ilaxomoeoii

Ilepepuwie/Coffee-break
14.00-15.00

15.00-17.00

Yiamobapckas ¢puanka / Usambara Violet
Hungary, 2020, 9 '/ Benepus, 2020, 9'
Aman Baoxan / Aman Wadhan

Pactenus B ropmikax, HeoOBIYHbIE Yachl OOAPCTBOBAHUS U BHJ U3 MOETo OKHA. [ 'ennoTpomnHbiil GunbsM o
KapaHTHHE B bynanemre.

Some potted plants, odd hours of wakefulness, and the view from my window. A heliotropic film from the
lockdown in Budapest.

Boccmagumue oovexkmot / Objetos Rebeldes
Kocma-Puxa, 2020, 70'/ Costa Rica, 2020, 70 '
Kaponuna Apuac Opmuc / Carolina Arias Ortiz

Kaponmna Bo3Bpamiaercs B Kocra-Puky, 4ToOBI MOIBITATECS BOCCTAHOBUTH OTHOIIEHHS C OTIOM. Yepes
HECKOJIBKO MECAIIEB y €€ OTLa IMAarHOCTHPYIOT paK MOKEITyI0dHOH Kene3bl. B aToT MomenT Kapomnna
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BCTpEUACT I/I(bI/II[)KI/IHI/IIO, apxeoJiora, 3KCICPTa MO KaMCHHBIM C(I)epaM, BCJIMKOM v.
3araik CTpPaHbl, HAXOAAIIUMCA Ha IOIc Kocra-Puxn. Ona pemaeT mnmocjeaoBarb 3a

Nwmmkrareld B ee MyTEMICCTBUU IO CTEPTOW HCTOPHHM KOPEHHBIX Hapozo. YUepes

MOHMMAaHUe MpeIMETOB U UX ucTtopuit KaponuHa yuurces mo-apyromy OTHOCUTBCS K CMCp’E/!.LM FESTIVAL

MEXAYHAPOAHbBII KUHO®ECTUBASIL
AY/IVIOBU3YAJIbHOW AHTPOMOSIOMMN

Carolina returns to Costa Rica to try to rebuild the relationship with her father. After a few months, her
father is diagnosed with pancreatic cancer. At that moment, Carolina meets Ifigenia, an archaeologist
expert in the stone spheres found in the south of Costa Rica; the country's great enigma. She decides to
follow Ifigenia's journey through an erased indigenous history. Through objects and their stories, Carolina
learns a different way to relate to death.

Ilepepwie/Coffee-break
17.00-17.30

17.30-20.00

Cmompema 3a zopuszonm / To look beyond the horizon
Poccus, 2020, 37 '/ Russia, 2020, 37’
Examepuna Kymexo / Ekaterina Kuteko

Tpu HOBembI — Tpu uctopun Crensl, Bomoan u Manuku. Y xaxxaoro u3 pedaT cBoM MpoOiIeMbl, MEUTHI U
uesn. EauHcTBeHHOE, YTO UX 00BEIUHSET, — 3TO TO, YTO OHU MOJIOZBIE.

Three novels - three stories about Stepan, Volodya and Malika. Each one of them has their own problems,
goals and dreams. They are young, that is the only thing they have in common.

Kunu osenaouamo pazooiinuxos / Robbers Monastery
Poccus, 2021, 60 '/ Russia, 2021, 60 '
Ceemnana Cmacenxo / Svetlana Stasenko

I'ena YynHeHko ponwiics B TIOpbMe. Tya ®e U BEpPHYJCS MOIPOCTKOM-IeTAOMOBIIeM. M Oblia Obl y mapHs
TUTIUYHAS TS IETAOMOBIA cyApOa: "YKpal, BHIWJ, B TIOPHMY...", eciii Obl B KOIIOHHH | eHa He Haval
CTpPOUTH XpaM. U CIiydmtocs 9yo: mapeHb, He UMEIONUH CpeaHero 00pa3oBaHus, IOCTPOMI OTPOMHEII
XpaMm II0 BCEM KaHOHAM APEBHEPYCCKON apXHUTEeKTyphl. C TeX mop mepoMoHax [epoHTUI MOCTPOMI JIBa
JIEPEBSIHHBIX MOHACTBIPS PEIKOM KpacoThl U HECKOJIBKO YAUBUTEIBHBIX ACPEBIHHBIX XPaMOB. A IJIaBHOE -
OH TIpUBET K bory fecsaTku OBIBIINX 39KOB.

Hieromonk Gerontius was born in prison and was himself a prisoner. His talent as an architect was
unexpectedly revealed during imprisonment, where he himself built a wooden church according to ancient
models, without having any education. Being released from the jail, he built three wooden monasteries
and ten temples. His working team consists of former prisoners, tramps, beggars, hobos. Thanks to
Gerontius, many of them radically changed their lifestyle, got a profession and stayed in these
monasteries for the rest of their lives.
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