TI'ocynapcTBeHHBI MHCTUTYT UCKYCCTBO3HAHUA MK P®

HNucTuTyT KIaccndeckoro Bocroka u Aurnunoctu HUY
BIIID

The State Institute for Art Studies of MC RF
Institute for Oriental and Classical Studies of University HSE

DR ‘ i

e

(S %

3moc — Ta cup — Apdhekm — Imoyus
[Ipo6.JieMbl BO3AeHCTBUS MYy3bIKU-3ByYaHHA-PeyH-
’KecTa

Ethos-Ta'sir-Affect-Emotion
Impact Problems of Music — Sonority — Speech — Gesture

MexaucuMnInHapHas MexXAyHApOAHAs OHIAHH-KOH(epeHuus
9—10 nosiops 2021
Interdisciplinary international online-conference
2021, 9—10 November
IIporpamma
Program



9 HOSBPA 2021
NOVEMBER 9, 2021

08.45—09.00

I[Mpuriamenue B ZOOM
Invitation to Zoom

09.00—09.15

IIpuBercTBHE YYACTHUKOB KOH(pepeH I uu
09.00—09.15 Greeting of the conference participants

Haranbsa CunoBckas
Natalia Sipovskaya

Hupektop ['ocynapcTBeHHOro nHctutyTa HcKkycctBo3Hanuss MK P®, Mocksa
Director of the State Institute of Art Studies, Moscow

Nabsa CmupHoOB
Ilya Smirnov

I[I/IpeKTOp I/IHCTI/ITYTa Kjaccuueckoro Bocroka 1 AHTUYHOCTH HaLII/IOHaJ'IBHOF (O

MCCIIEIOBATENICKOrO YHUBEpCUTETA « BhIcIas mKoiaa 3KOHOMUKW», MOCKBa
Director of the Institute for Oriental and Classical Studies of the National Research University
‘Higher School of Economics’, Moscow

I'oabtexknn Hlamuaan
Giula Shamilli

JIOKTOp UCKYCCTBOBEAEHNSI, BEAYILIN HAYYHBIM COTPYIHHUK ' 0CyaapCTBEHHOTO

nHCcTUTyTa ncKyccTBo3Hanus MK P®, Mockaa
Doctor of Art History, Leading Researcher at the State Institute of Art Studies, Moscow

09.15—10.45

Cexknus 1. Itoc— AdpdpexT—My3bika
Section 1. Ethos —Affect—Music

Benymuii Azamat XacaHIIMH
Moderator Azamat Khasanshin

JleBon Axonsin (MockBa, Poccus)
Levon Hakobian (Moscow, Russia)

JIOKTOp UCKycCTBOBeNEHUS, | OCy1apCTBEHHBI MHCTUTYT UCKYCCTBO3HAHUS
Doctor of Science (Art History), State Institute of Art Studies



Hoesa smoca u asanzapo
The Idea of Ethos and the Avant-Garde

Tarbsana Llaperpaackasi (MockBa, Poccus)
Tatiana Tsaregradskaya (Moscow, Russia)

JIoKTOp HCKYyCCTBOBEAECHUS, | 0OCY1apCTBEHHBIM HHCTUTYT UCKYCCTBO3HAHHUS
Doctor of Science (Art History), State Institute of Art Studies

Hcmopu:w KaK Hocmanvcus: Hogeuuas MY3blKaA 6 ee OmMHOUIeHUU K npoutiomy

(na npumepe couunenuni Tpucmana Mwpas 2010 — 2020x 20008)
Historicism as Nostalgia: Latest Music in its Relation to the Past (on the Example of T. Muray's
Compositions of the 2010s—2020s)

Ouabra Codaxkuna (MockBa, Poccus)
Olga Sobakina (Moscow, Russia)

JIOKTOp MCKYCCTBOBEICHUS, | OCy1apCTBEHHBIA HHCTUTYT UCKYCCTBO3HAHHUS
Doctor of Science (Art History), State Institute of Art Studies

Ilapaookc nononesoe O2unvcKko2o
The Paradox of Oginsky’s Polonaises

IlepepsbiB 15 MuHyT
Break 15 minutes

11.00—12.30

Cexknusa 2. Imonusa— Kecr—Jluryprus
Section 2. Emotion—Gesture—L.iturgy

Benymuii Jlebon AkornsiH
Chair Levon Hakobian

HNpuna Yyaunosa (Cankr-IlerepOypr, Poccust)
Irina Chudinova (Saint Petersburg, Russia)

KanauaaTt uckycctBoBeieHUs, TOKTOP O0rocioBus, Poccuiickuiit HHCTUTYT UCTOPUU

HUCKYCCTB
Candidate of Science (Art History), PhD in Theology, Russian Institute for Art History

Honamue «oduuieHue uvyecme)» 6 GU3AHMUIICKOM 0020C108UU U JaumypcudecKkom

UCKyccmee
The Concept of ‘Purification of the Senses’ in Byzantine Theology and Liturgical Art



I'vabTexknn Havuaan (MockBa, Poccust)
Giula Shamilli (Moscow, Russia)

JIOKTOp UCKyCcCTBOBENEHUS, [ OCy1apCTBEHHBI HHCTUTYT UCKYCCTBO3HAHUS
Doctor of Science (Art History), State Institute of Art Studies

Bo33zeanue Homnwi: meKcm—s3eyuaHue—oicecm (K eonpocy o Meafcducuunﬂuuapuom

cnoeape IMouui)
Yona'’s Prayer: Text—Sonority—Gesture (to the Interdisciplinary Dictionary of Emotions)

Jlapuca Tananosa (MockBa, Poccus)
Larissa Talalova (Moscow, Russia)

JIokTOp megarornyeckux Hayk, I oCcyZJapCTBEHHBIM YHUBEPCUTET YIIPABICHUS
Doctor of Science (Pedagogy), State University of Management

I'peropu Cep (JIonaon, BerukoOpuranmst)
Gregory V. Ser (London, UK)

My3bIKkanbHbIN TUPEKTOp (pyKOBOAUTENb) Xopa npu HoBoit cunarore CeBepHOTO

Jlonnona
Musical director of the New North London Synagogue choir

Jluxomomus «cu3neymeeprHcoeHue—noMuUHOBEeHUE) 6 e8PeliCKOI IUMYPeUYeCKOll

npakmuke
Liturgical Practice Dichotomy: ‘Life-Affirming—Mourning’

IlepepbiB 30 MUHYT
Break 30 minutes

13.00—14.30

Cexnus 3. IMouuA—AYyAN0BU3yaJIbHbIE TPAHCHOPMALUT
Section 3. Emotion — Audiovisual transformations

Benymas Tarssina [{aperpaackas
Chair Tatiana Tsaregradskaya

Azamart XacanmmH (Y da, Poccus)
Azamat Khassanshin (Ufa, Russia)

Kannunat uckycctBoBenenus, Y GUMCKUi TOCY1apCTBEHHBIA HHCTUTYT UCKYCCTB

uMmenu 3arupa Mcmaruninosa
Candidate of Science (Art History), Ufa State Institute of Arts named after Zagir Ismagilov



Bpemennoe cmanoenenue npouszgedenusn ¢ KOHMeEKCme «Pedu-Hcecma-36y4anus-
MY3bIKW» U HPAKMUKA PYKOBOOCH8A KOJIJIEKMUGOM . 0 (6HYMPEHHEM OpKecmpe» U
«BHYmMpEHHeM Oupuscépey

Temporary Formation of a Piece in the Context of ‘Speech—Gesture—Sonority—Music’ and the
Practice of Team Leadership: on the ‘Inner Orchestra’ and ‘Inner Conductor’

Haramnsa Kononenko (MockBa, Poccus)
Nataliya Kononenko (Moscow, Russia)

Kangunar uckycctBoBeneHus, [ ocy1apCTBEHHbIM MHCTUTYT UCKYCCTBO3HAHUS
Candidate of Sciences (Art History), The State Institute for Art Studies

K eéonpocy 00 ayouosusyanvnoii popme my3vikanvno2o motuwinenus. Cuyuaii

«eakyxamuy 6 punome Anopes Tapkoeckozo «Kepmeonpunouienue

On the Issue of the Audiovisual form of Musical Thinking (the Case of the Shakuhachi Flute in ‘The
Sacrifice’ by Andrey Tarkovsky)

Ousbra Konoreuna (Mocksa, Poccust)
Olga Kolotvina (Moscow, Russia)

Conckarenps Poccniickoro rocy1apCTBEHHOIO T'yMaHUTAPHOTO YHUBEPCUTETA
Ph.D. student, Russian State University for the Humanities

Pexoncmpykuusa agpgpekmuenozo npocmpancmea panneii ghopmul 36yKo8oil

uncmannayuu Xoce Banv denv Omapa
Reconstruction of the Affective Space of the Early Form of Sound Installation of Jose Val del Omar

IlepepbiB 30 MuHyT
Break 30 minutes

15.00—16.30

Cexuus 4. Imouns—Kect—O0pa3
Section 4. Emotion—Gesture—Image

Benymas Upuna YUynnHosa
Chair Irina Chudinova

Tarbsana Tepemenko (MockBa, Poccusn)
Tatiana Tereshchenko (Moscow, Russia)

Kannunat punocodckux Hayk, HE3aBUCUMBIN UCCIIEIOBATEIH
Candidate of Sciences (Philosophy), Independent researcher

Ilo3v1 u scecmul 6 oopaszax eapsapoe 6 uckyccmee /[pesnezo Puma
Images and Gestures of Others in the Art of Antiquity



Exarepuna Kyaunosa (Mocksa, Poccusi)
Ekaterina Kudinova (Moscow, Russia)

Maructp UCTOPHUH UCKYCCTB, HE3aBUCUMBIN UCCIIECIOBATEIb
Master of Art History, Independent researcher

Kecm u amouusa na pomozpaguax /lopomeu Jlansic, coenrannvlx 6 nepuoo

Benuxoii /lenpeccuu (1935—1939)
Gesture and Emotion in Dorothea Lange’s Photography of the Great Depression (1935—1939)

Mapbs MaprbeinoBa (Cankr-Ilerepoypr, Poccust)
Daria Martynova (Saint Petersburg, Russia)

Acnupant Cankr-IlerepOyprekoit Akagemun XynoxecTB uM. Mnbu Pennna
PhD student of Saint-Petersburg Repin Academy of Arts

Impamuueckue yncecmul ¢ oopazax «ucmepuueckux mea» Ilonsa Puwe
Emphatic Gestures in the Images of ‘Hysterical Bodies’ of Paul Richer

10 HOABPS 2021
NOVEMBER 10, 2021

08.45—09.00

Ipurnamenue B Z00mM
Invitation to Zoom

09.00—10.30

Cexnus 5. Imouusa—Kecr—Teatp
Section 5. Emotion—Gesture—T heater

Benymmuii JIeBon AkonsiH
Chair Levon Hakobian

Jlapuca Huxkudgopona (Cankr-IlerepOypr, Poccus)
Larisa Nikiforova (Saint Petersburg, Russia)

JlokTop KynabTyposoruu, Axkagemus Pycckoro 6anera um. A.5. BaranoBoit
Doctor of Science (Cultural Studies), Vaganova Ballet Academy

Tenecnwie popmynvt cmpaxa ¢ meampe u uzoopazumenvhom uckyccmee XVIII

6eKa Kak «popmynavt nagpocar
Body Language of Fear in 18" Century Theater and Visual Art as ‘Pathosformeln’



Anacracus 3o10oryxuna (MockBa, Poccus)
Anastasia Zolotukhina (Moscow, Russia)

Kangunar  ¢uionornueckux  Hayk, MWHCTUTYT TyMaHWTapHbIX  HCTOPHUKO-
TeopeTnyeckux wuccienoBanuyd uM. A.B. Iloneraecea HUY «Bpicmag mkoia
DKOHOMUKI»

Candidate of Sciences (Philology), Poletayev Institute for Theoretical and Historical Studies in the
Humanities HSE University

«Odicusuue agpgpexmury: npunyun pekoncmpykyuu manya snoxu Jlwooseuxa X1V
‘Animated affects’ as a principle of reconstruction of baroque dance

HOmurpuii Jlrooumos (Huzknuii Hosropona, Poccus)
Dmitry Lyubimov (Nizhny Novgorod)

Crynent V kypca Huxeropoackoi rocy1apcTBEHHOM KOHcepBaropuu nMenu M. 1.
['muHakH
5th year student of the Nizhny Novgorod State Conservatory named after M. I. Glinka

Cymacwecmeue (6e3ymue) ¢ onepuom meampe XX eexa: cumnmomot u OuazHo3vl
Madness in the Opera House of the XIX Century: Symptoms and Diagnoses

IlepepbiB 30 MunyT
Break 30 minutes

11.00—13.00
Cexkuns 6. Imouns—Addexr—HappaTus

Benymas Jlapuca Tananosa
Chair Larissa Talalova

Cepreii Orynos (MockBa, Poccus)
Sergey Ogudov (Moscow, Russia)

Kannunar ¢punonornueckux Hayk, ['ochunsmodong Poccrun
Candidate of Sciences (Philology), Gosfilmofond of Russia

Imoyuonanvuiit kKunocuyenapuii A.I. Pycenieéckozo KaKk ycmuulii Happamue
Emotional Scenario by A.G. Rzheshevsky as an Oral Narrative

Maiis [Tonosa (Cankr-Ilerepoypr, Poccust)
Mayya Popova (Saint Petersburg, Russia)

AcnupanTka Poccuiickoro rocyJapcTBEHHOTO MHCTUTYTa CLIEHUYECKUX UCKYCCTB
Postgraduate student of the Russian State Institute of Performing Arts

Cospemennnlii maney Kak noJie agpgpekma



Modern Dance as a Space of Affect

Exarepuna byt (MockBa, Poccust)
Ekaterina But (Moscow, Russia)

PhD, Ilixona ¢unocoduu u xkyasryponorn HUY «Bsiciias mkosia 5KOHOMUAKI
PhD, School of Philosophy and Cultural Studies of HSE University

Kudghapeo Cmpamonux u yapuua, wam Yem onacna yoaunaa wiymka (anaius
“mysvikanvnozo” anexooma uz coopnuxa Maxona «HU3peuenun»)

Cithara Player Stratonicus and the Queen, or Dangers of a Successful Joke (Analysis of ‘Musical’
Anecdote from Machon’s Chreiai)

Axexkceii KorexbBac (MockBa, Poccus)
Alexey Kotelvas (Moscow, Russia)

MaructpantT MOCKOBCKOM BBICIIICH IITIKOJIBI COIUAIBHBIX M SKOHOMUYECKUX HAyK
MA student of Moscow School of Social and Economic Sciences

QMOL(MOHtlJleblﬁ Peérxicum CoeemcCcKoco mypucma: no mamepuajilam mpaeeilocoe

1956 200a
An Emotional Regime of Soviet Tourist (on the Travelogues of 1956)

IlepepbiB 60 MuHyT
Break 60 minutes

14.00—16.00

Cexknus /. IMouusa—CounoKyJIbTYPHbIH KOHTEKCT
Section 7. Emotion — Socio-cultural Context

Benymas [Nonbrexkun [Hlamuim
Chair Giula Shamilli

Tarbsina Cepreesa (Ka3anb, Poccus)
Tatiana Sergeeva (Kazan, Russia)

JIOKTOp MCKYCCTBOBEICHHUS, HE3ABUCUMBIN UCCIIE0BATEIb
Doctor of Science (Art History), Independent Researcher

Konuenuusa «mapa6» u npoodaema IMOUUOHATILHOZ0 83AUMOOCICIGUA
apmucma /neeua u cayuiameneil 6 nPoyecce UCNOJTHeHUA MY3blKAbHOU K1ACCUKU

Ha Apaockom Bocmoke
Tarab’ Concept and Emotional Interaction Problem between an Artist/Singer and Listeners in the
Performing Process of Eastern Arab Classical Magam Music



Canna UcxakoBa (Yda, Poccus)
Saida Iskhakova (Ufa, Russia)

Kannunat uckycctBoBeneHus, Y QUMCKU TOCy1apCTBEHHBIA HHCTUTYT UCKYCCTB

uMeHnun 3arupa Mcmarumiosa
Candidate of Science (Art History), Ufa State Institute of Arts named after Zagir Ismagilov

Yezo 6oanuce umanvanckue nomamopwol XVI eexa?
What were 16th century Italian notators afraid of?

HNpuna Ipurapuna (Cankr-Ilerepoypr, Poccusi)
Irina Prigarina (Saint Petersburg, Russia)

Maructp Cankr-Ilerepdyprckoro I'ocynapctBenHoro Y Husepcurera, Mysei

uctopuu [lerepoypra (I[lerponaBioBckas KpernocTh)
Museum of the History of St. Petersburg (Peter and Paul Fortress)

Coyuokynemyphuie omcoliku 6 pavomax bpenoana Tana: uccnedys eonpocwi

UOEHMUYHOCMU U 2UOpUOU3AUUU KYTbmYP
Sociocultural References in Brendan Tan's Works: Exploring the Issues of Identity and
Hybridization of Cultures

Cepreii 3axapsin (Mpkyrck, Poccus)
Sergey Zakharyan (Irkutsk, Russia)

[Temaror HOY «O6pa3oBatenbHbIN KOMILIEKC « Toduka Oyayiiero»
Teacher of additional education, Privet school ‘Point of Future’

Memoo H.B. /lemuoosa. Imouuonanvnoe nporxcusanue yueoOHvlx cumyauuil
N. V. Demidov's Method: An Emotional Experience of Educational Situations

16.00—16.30

ITonBeneHue UTOroB KOH(QpepeHUN
Resolution of the conference

Juisa yyacTusi B KoOH(epeHIIun He00X0AMMO 3aPeruCTPUPOBATHCS MO CChLIKE:
https://docs.google.com/forms/d/e/IFAIpOQL SchUfiK2JOBVGYf4R 60KayF5t-
rg30QIYNdpsl4OCy1M6W8waq/viewform?usp=sf link



https://docs.google.com/forms/d/e/1FAIpQLScbUfiK2JOBvGYf4R_60KayF5t-rg3QlYNdpsI4OCy1M6W8wg/viewform?usp=sf_link
https://docs.google.com/forms/d/e/1FAIpQLScbUfiK2JOBvGYf4R_60KayF5t-rg3QlYNdpsI4OCy1M6W8wg/viewform?usp=sf_link

