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AHHOTaL U
Announcement
Hpuna Cmapuxosa

Teopusa «xMaKaMOB» B NOCTBU3aHTUMCKOM IEeBYE€CKOM HCKYCCTBe
Ha4vana XVIII — Bropou Tpetu XIX BB.

[TocTBM3aHTUIICKOE 1IepPKOBHO-TIeBUYECKOe MCKYCCTBO HA MPOTSHKEHUU
HECKOJIbKUX  CTOJIeTU  Ppa3BUBA/JIOCh  Mapajule/lbHO  C
pa3mMyHbIMU ~ pOpMaMU  CBETCKOTO  MY3UIUPOBAHUS B
npugBopHoil (xu3HM (OcmaHckoro rocygapctBa. [lo Bcei
BEPOSITHOCTH,  LIepDKOBHble  IIeBYMe BJafile/IM  HaBbIKaMU
VICIIOJIHeHHSI MY3bIKaJIbHbIX KOMIO3ULMU B CBETCKUX JXaHpax M
oOjajai 3HAHUSAMHM O HMX  JIQJOBBIX  OCOOEHHOCTSX.
OTnuyuTenbHble  TPU3HAKM  JIQAOBOTO M (GOPMYJIBHOTO
COZlep)KaHUsI KOMIO3UIIMU ObUTM PacCMOTPEHBI Y TE€OPETHYECKU
OCMBIC/IEHBI B CpPaBHEHHMM C Teopueld BHU3AaHTHUMCKOTO
LIeDKOBHOTO  OCMOIJIacHMsl B  HECKOJIbKMX  TeOpeTHYeCKHUX
YKOBOJCTBAaX  TIPEKOSI3bIYHBIX  LIEPKOBHBIX  MY3BbIKAaHTOB
[Tanaitoruca Xanazsoray (1724), en. Kupunna MapmapuHCKoro
1749), Ilamaitotuca  Kwngsammauca  (1881)). B Hwmx
MoC/IeloBaTe/IbHO OINMCAHA CUCTEMAa «MaKaMOB» C TIOMOUIbIO
TEPMUHOJIOTUM U  HOTALMOHHBIX CPeACTB  BU3AHTHUUCKOMU
MY3bIKaJIbHOW TeOpUU.

Irina Starikova

The Theory of “Maqam” in the Post-Byzantine Chant Tradition of
the Beginning of XVIII — the Second Third of the XIX cc.

For several centuries, post-Byzantine chant tradition had been
developed in parallel with various forms of secular music in the
court life of the Ottoman empire. In all likelihood, church singers
possessed the skills to perform musical compositions in secular
genres and knew their modal characteristics. The characteristics
of the modal and formulaic structure of secular pieces were
examined in comparison with the theory of Byzantine church
oktoehos in several theoretical handbooks of Greek church
musicians  (Panagiotis Haladzoglu (1724), bishop Kirill
Marmarinsky (1749), Panayiotis Kildzani (188;5). In these sources,
the system of magams was fully described through terminology
and notational means of Byzantine musical theory.
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