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AHHOTaMH
Announcement

Jludus Yakosckaa. Oo6macts 3anmpera B Hepycanumckom Xpame u
npo0/eMa CHHTEe3a UCKYCCTB

Hepycanmnmckuii Xpam, TOCTPOEHHBIX OKOJIO 950 I.J0 H.3., HAXOAWUJICS
B LIeHTpe Pe/JMIdMO3HOro OMbITa JApeBHero uyaaunsma. OH —
cpefoTo4YMe XXU3HM B ropoge Mepycannma, KOTOPBIA C CaMOro
MOMEHTa CBOero OCHOBAaHUSI BHJE/CS KaK IaJIOMHAYeCKUH
neHTp. Omnwucanne CkuHMM, a 3aTeM XpaMa 3aHUMAIOT
LleHTpaJIbHOe MOJIOYKeHUe B bubneiickux TeKCTax.
XygpoxectBeHHOoe 1ienoe Hepycanumckoro XpamMa COJEpXUT B
cebe MPOTUBOpeYre — 3ampeT Ha M300pa3UTebHOe UCKYCCTBO.
Kak 3asBraser o cebe B Xpame OUOMENCKHII 3amper Ha
M300pakeHne XUBBIX CylnecTB? YeM OH KOMITEHCHUPYeTCST M KakK

pemiaercsi, — B CBA3M C DOTHUM IIOCTaBJeH BOIPOC O
MPUHLVITHATIBHOM A1 O peBHUX KYJIbTYP CHUHTe3e
M300pasUTeNIbHBIX HMCKYCCTB B  XPaMOBOM  ITPOCTPAHCTBE.
[BbIimoiHeHO o IIPOEKTY POOU N218-012-00227a

<<KOHLI,€1'['I¥&U‘[I/I3&1LI,I/IH My3BIKM B aBpPaaMU4YeCKUX TPagULUsX.
Wcropus-Teopus-ITpakTrka»|.

onvmexur llamunnu. My3pika eBpeeB Kaxaapckoit [Tepcuu (1848—
1925). DTHO-COLMaTbLHBIA KOHTEKCT.

B moxyase mpepcraBieHa LeOCTHas KapTHHA Y4YacTUsl e€BPeNCKMX
MYy3BIKQHTOB B Pa3/JIMYHBIX BHJAX TPAAULUOHHON YCTHO-
npodeccuoHabHOM My3bIKM [lepcuu c Tleproja NpBJEHUS

acep aa-Jlun mwaxa Kagxapa go 1925 roga. byzer mokasano,
YTO  SBJSIACH ~ D3THOKOH(ECCUOHA/IBHBIM  MEHBIIWHCTBOM
eBpencKue MY3BbIKaQHTbI COCTABJISLIU npeobazamoiee
OOJIBIIMHCTBO MY3BIKaJIbHOU 11€XOBOM Cpenbl B psifie TOPOLOB U
nposuHuuil Ilepcun. B LeHTpe BHHMMaHUS — [IBOMCTBEHHOE
MIOJIOXKEHUE eBPeMCKHUX My3bIKAaHTOB, pacCcMaTpuBaeMoe B
KOHTEKCTe IIpPO0JIeMbl JIETUTUMHOCTA MY3bIKM B IIHUUTCKOM
yicJlaMe W MOPaJIbHO-3TUYeCKUX NMPUHIUIOB €BPEeUCKUX OOIIMH.
[BeimoiHeHO 110 IIPOEKTY POOU N218-012-00227a
<<K0Huem¥an1/13aunﬁ My3BIKM B aBPaaMU4YeCKUX TPagULUsX.
Uctopus-Teopusi-ITpakTuka»].



Lidia Chakovskaya. The Second Commandment in the Jerusalem
Temple and the problem of synthesis of the arts

Jerusalem Temple, built around g9s0 BC, was at the heart of the
religious experience of ancient Judaism. It is central for
Jerusalem, which from the Ver?; moment of its foundation was
seen as a pilgrimage center. The description of the Tabernacle
and then the Temple occupy a central position in the Biblical
texts. The artistic whole of the Jerusalem Temple contains a
contradiction - the prohibition of the Second Commandment.
How does the biblical ban on the depiction of living things
asserted itself in the Temple? How was it substituted? Any
ancient Temple in the Near East employed all the arts to form a
synthesis of arts within its walls in order to convey fully the
cosmogonic idea. How did Jerusalem Temple avoided certain
types of arts, how did they substituted it. How the question of
synthesis of arts, fundamental for ancient cultures,was solved in
the temple space? [[According to the project of RFFR No. 18-012-
0o227a ‘Conceptualization of Music in Abrahamic Traditions.
History-Theory-Practice’].

Giula Shamilli. Jewish Music the Qajarian Persia (1848- 1925).
Ethno-confessional aspect.

The paper examins different forms of musical activity of jews in
Qajarian Persia during the reign of Naser ad-Din shah (1948) to
the end of Qajaran dynasty (1925). As an ethnoconfessional
minority, Jewish musicians constituted the overwhelming
majority of the music workshop environment in a number of
cities and provinces of Persia. The focus is on the dual position of
Jewish musicians, considered in the context of the problem of the
legitimacy of music in Shiite Islam and the ethical and moral
principles of Jewish communities. [[According to the project of
RFFR No. 18-012-00227a ‘Conceptualization of Music in
Abrahamic Traditions. History-Theory-Practice’].
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